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Publisher's Note 


"Rasakrida" is a portion of the well-known work on metre 
Vrttavartikam of Ramapanivada, a prolific writer who contributed 
much to Sanskrit literature. The delightful poem "Rasakrida" in 256 
stanzas was included in the work by the author as illustrations of 
varieties of Anustubh metre of Sanskrit poetry. In the present 
publication the author Dr. P.V. Kunjamma has presented the poem 
"Rasakrida" with its English translation. 


I hope the students and lovers of Sanskrit poetry will find this 
work useful. 


Dr. V. Nithyanantha Bhat 
Kochi - 32, à Hon. Director 
7-8-2010. Sukrtindra Oriental Research Institute 
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Foreword 


Vrttavartikam of Ramapanivada has been recognized as an 
important contribution of the prolific Kerala author who has enriched 
the Sanskrit as well as Prakrt literature. Though the work on prosody 
was originally published by K. Sambasiva Sastri in the Trivandrum 
Sanskrit series in 1937 its importance was not highlighted properly 
by the learned editor. Dr. P.V. Kunjamma who joined the research 
activities of the Sanskrit department of the Kerala University chose 
the work for her doctoral thesis and obtained her Ph.D. on its basis. 
Her contribution is now available in the form of a substantial work 
entitled "Ramapanivada's Vrttavartikam - A Study" as No. 28 of 
Sukrtindra Indological series in the year 2009. Though she could 
not publish the Sanskrit text, she has made a thorough critical 
evaluation of the whole contents. 


An important portion of the work constitutes a beautiful poem 
in four cantos entitled "Rasakrida" in 256 stanzas forming an 
illustration of the Anustup varieties of the same number. The theme 
is of course the love plays of Krsna which reminds one of the 
respective portion of Srimadbhagavata and Narayaniya of Melpathur 
Narayanabhatta. 


After a successful academic career culminating in the 
acquirement of the Master's degree in Sanskrit Dr. Kunjamma joined 
the Sanskrit department of St. John's College, Anchal in Kollam 
district of Kerala and started her career as a teacher in 1981. During 
this period she could obtain an M.Phil. degree from the Kerala 
University for her studies on Laghupininiya, a monumental 
grammatical treatise of A.R. Rajarajavarma known as Kerala Panini. 
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In the present work, Dr. Kunjamma has given the “Rasakrida” 
portion in Sanskrit with her lucid English translation. In other words 
it is her second substantial work on the author's contribution. As 
a teacher in Sanskrit Dr. Kunjamma has shown her talent both in 
teaching and research, an aptitude ideal for a Sanskrit scholar. She 
has shown her research aptitude through her research papers that are 
appearing in various standard Sanskrit journals. This attitude and 
aptitude deserve appreciation of the lovers of Sanskrit muse. I am 
sure that she will continue good effort throughout her career or.rather 
academic life. 


I wish her all success. 


Dr. N.P. Unni 
(Ex-Vice Chancellor, Sree Sankaracharya 
University of Sanskrit) 
27/1348, Sreelasyam, Rishimangalam 
Vanchiyoor 
28-7-2010 Thiruvananthapuram - 695 035, Kerala 
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Preface 


Ramapanivada, the great scholar-poet of Kerala who flourished 
in the eighteenth century A.D., was a prolific writer in Sanskrit and 
Prakrt. There are about thirty works to his credit. His work 
Vrttavartikam is a primer on Sanskrit metres. This treatise on 
prosody deserves special attention. He has treated all metres 
commonly dealt with in the other texts of prosody. The text has.two 
parts—the karikas and the commentary, containing explanatory notes 
and illustrations. 


"Rüsakridà" is a small poem in four paricchedas given at the 
end of Vrttavartikam as an illustration of Anustubh chandas. The 
author has composed this section of the work to give examples to 
the metres found in Anustubh chandas by prastarakrama. He has 
stated prastarakrama at the end of the kavya in twelve slokas. These 
contain some points applicable to prosody in general. 


"Rüsakridá" has 256 slokas pertaining to the sallapa of 
Srikrsna with the Gopikas. The amorous sports of Gopis with Krsna 
is the theme. By the rules of prastüra, Anustubh chandas has 256 
metres in which only some are named and used in literature. Each 
sloka in "Rasakridi" is the example for the metres, orderly and 
continuously in the Anustubh chandas by Prastara. 


a" 


The present attempt is to bring out "Rasakrida" separately with 


an introduction and meaning in English. 
This study is really the outcome of the help and assistance 
extended to me by a number of scholars who motivated me to 


continue with my research activities. First of all, I must gratefully 
acknowledge my indebtedness to Dr. N.P. Unni, Former Vice 
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Chancellor, Sree Sankaracharya University of Sanskrit, Kalady, for 
encouraging me to pursue research in the area of my specialisation. 
I sincerely express my gratitude to Dr. C.N. Somarajan, Former Head 
of the Department of Political Science, University College, 
Thiruvananthapuram, for his timely help and assistance in this regard. 
Dr. V. Nithyanantha Bhat, Director, Sukrtindra Oriental Research 
Institute, Kochi has taken much interest and pains in editing the work. 
I extend my sincere thanks and gratitude to him. Prof. K. Abraham, 
Former Head of the Department of Economics, S.N. College, Kollam 
and my beloved spouse, has been a constant source of support to 
me in all my research activities and the present work would not have 
seen the light of the day without his involvement. I extend sincere 
thanks and gratitude to him also. 


Dr. P.V. Kunjamma, 
Payattuvila House, 


Ampalammukku, 
Kundara, Kundara P.O. 
10, July 2010. Kollam District 
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Introduction 


Kerala has made substantial contributions to all branches of 
studies. Kerala scholars have brought out valuable works on Dramas, 
Kavyas, Sande$aküvyas, Commentaries, Stotra works, Vedanta, 
Grammar, Astrology, Tarka, Mimamsa, Ayurveda and Prosody both 


in Sanskrit and Malayalam. Vrttaratnakaram of Karunakaradasa, 


Janasrayichandoviciti is of an unknown author, Sadvrttamalika of 
Kadathanattu Udayavarman, Kantavrttam of Kotunnallur Kocanni 
Thampuran, Vrttavartikam of Ramapanivada are some of the 
Sanskrit works on Prosody (chanda$astram, the science of metres), 
which is an important branch in Sanskrit teaching, and of widely 
application in Kerala. 


The author Ramapanivada had great skill in preparing primers 
in various branches of knowledge. Vrttavartikam, is one of his 
important works in which he has tried to the maximum to simplify 
the subject. The Kerala method of representing numbers 'Ka-ta-pa- 
ya-di' was used by Ramapanivada in this work to number the metres 
in each Chandas. The text is written in Vartikas in the traditional 
style. There are sixty-five vartikas for the prosodial teaching. All the 
vürtikas are written in anustubh metres. After that, there is a kavya 
named “Rasakrida" which describes the love plays of Krsna and 
Gopis. The theme is taken from the tenth chapter of Srimadbhagavata. 
Two hundred and fifty six metres, formed by prastara in Anustubh 
chandas, are found in order, in this Kavya. The style of the Kavya 
is eloquent and reveals the piety of the author to Srikrsna. There are 
totally 256 $lokas divided into four paricchedas. It is intended to 
exemplify all the 256 metres formed in anustubh chandas by prastara. 


Anustubh chandas starts with the metre having eight gurus and 
ends with eight laghus in the 256th metre. The varieties are in between 
them by prastüra. Thus, the first verse of "Rasakrida" is having the 
metre with eight gurus and the last (256th) with eight laghus. 
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Chapter - I 
Ramapanivada and His Works 


1.0 The Author 


Ramapanivada (RPV) was a great scholar and poet, who 
flourished in Kerala in the eighteenth century A.D. He adorned 
the courts of many of the kings and chieftains of the land, 
at that time. He was a prolific writer, both in Sanskrit and 
in Prakrt and had inherited the spirit of classical Sanskirt 
authors. Though he belongs to the closing period of Prakrt 
literature, his works can be creditably ranked with the medieval 
Prakrt poems and his language is a fine specimen of literary 
Prakrt, written after closely studying the sutras of treatises on 
Prakrt Grammar. In Kerala, RPV's Sanskrit language is second 
only to that of Melputtur Narayana Bhatta and he deserves 
to be called Ksemendra of Kerala, as suggested by some 
scholars. To him, Prakrt language is artificially made from 
Sanskrit, on the basis of grammatical rules. 


1.1 Date 


As in the case of many other poets, the date and life- 
history of RPV cannot be established with certainty. The name 
of the poet has been given either in the beginning, or at the 
end of the work. In almost all his works, there is mention 
of one Narayana Bhatta, his preceptor. He has enjoyed the 
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patronage of many kings and chieftains, as he mentions his 
benefactors, like Martandavarman of Travancore,’ 
Devanarayana of Ampalapuzha, Ramakubera of Paliyam 
family, and King Viraraya of Vettattunadu.' Among the kings 
and chieftains referred to above, only the date of 
Martandavarman could be fixed beyond any doubt. About 
Devanarayana, the only fact we can confirm is that the patron 
of the poet must be the one who was the ruler of Ampalapuzha 
at the time of the annexation of the kingdom to Travancore, 
by Martandavarman. Thus, on the basis of the available 
materials, we can fix the date of the poet in the middle of 
18th century A.D. 


1.2 Life 


About the birth place of the scholar, there are some 
references in his own works, which suggest that it is a village 
called Mangalagrama. The name of the author is mentioned 
as Ramapanivada in the colophon to the various manuscripts 
of Kamsavaho. From the researches of Ulloor S. Paramesvara 
Ayyer, Prof. M.R. Balakrishna Varier and other scholars, it 
is quite plain that our author is identical with the famous 
Kerala poet of that name. Prof. Varier has already published 
an extensive critical biography of RPV and he has contributed 
many articles in Malayalam, to the study of this poet. 


Panivadas or Nampiyars formed a caste of Malabar and 
Cochin. It was their hereditary profession to help the Cakkiyars 
or the traditional actors of Kerala, engaged in the staging of 
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- Sanskrit plays. There are two types of performances staged 

- by the Cikkiyars — Küttu and Kifiyattam. In these stage 

3 performances, the Panivada or Nampiyar has to play on the 
drum called mizavu or muraja-vadya. It is from this drum 

- (pani-vadya) that the caste name panivada appears to have 
been derived. The women of the Nampiyar caste, generally 
took the female roles in these plays. The members of this caste, 
as a whole, were well-versed in Sanskrit as well as in Prakrt. 
The tradition of Sanskrit scholarship was deep-rooted in their 
community. These Nampiyars performed the dramatic 
narration of Puranic stories as well.” 


RPV, as his name indicates, belonged to the Panivada 
or Nampiyar community, a section of ampalavasi communities 
of Kerala.” He was born about the year, A.D. 1707 at 
Kalakkathu house, Killikkurissi Mangalam, a village near the 
present railway station, Lakkidi, in South Malabar. Before it 
was ceded to the British rule, the village was included in the 
erstwhile Cochin state. His father is believed to have been 
a Namputiri Brahmin of Kumaralattur in central Travancore, 
who was a priest in the temple of Killikkurissi Mangalam, 
the famous Saiva temple of the locality. 


RPV began his studies first under his father and then 
under the eminent teacher Narayana Bhattatiri, a learned 
Namputiri Brahmin of Trkkariman Illam. In his different 
works, Rama refers in glowing and respectful terms to his 
teacher, at whose auspicious hands were laid the very 
foundations of his profound erudition and wide knowledge. 
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Some scholars have confused Narayana Bhattatiri and 
Narayana Bhattapada. RPV has been a disciple of Narayana 
Bhattapada of Melputtur, the celebrated author of Nardyaniyam 
and other works and who might have flourished in the latter 
half of the 16th century A.D. Some identify him with Kuncan 
Nampiyar, who had written Srikrsnacaritam Manipravalam 
and many other works in Malayalam, but there are others who 
hold an entirely different view.” 


RPV had the necessary education and training to continue 
a literary career. He needed the patronage of a magnanimous 
king or some noble man. At first, he approached Kolattiri Raja 
of North Malabar. After this, he lived for some time at the 
court of king Viraraya of Vettattunatu. Further he found a 
temporary patron in Muriyanattu Nampiyar, a local chieftain 
of the Mukundapuram Taluk of the Cochin state. Then he 
became a dependent of Paliyathu Acchan. RPV spent some 
years of his life at the court of Chempakasseri. About the 
middle of the 18th century A.D., RPV became a dependent 
of Viramartandavarman, the founder of modern Travancore. 
Later on, he enjoyed the patronage of Karthikatirunal 
Maharaja, the nephew and successor of Martandavarman. It 
is believed that he died about A.D. 1775, as the result of the 
bite of a rabid dog. RPV seems to have remained a bachelor 
throughout his life. 


Though RPV had to change his patrons, his literary career 
appears to have been quite unbroken and rigorous. He sought 
patrons, not to praise them and to get prizes, but to have better 
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opportunities to toil in thé fields of learning and scholarship. 
New circumstances and novel opportunities only inspired him 
to work in new moulds and on novel models. As a result of 
this, RPV has left to posterity, a vast amount of literature 
varying in taste, in form and in language. 


1.3 Identity 


There is a controversy among the scholars, as to whether 
RPV and the great Malayalam poet, Kuncan Nampiyar are the 
same and one person. 


Ulloor S. Paramesvara Ayyer, A.N. Upadhye, L.A. 
Ravivarma, K.R. Krishna Pillai and others favour the identity. 
Their theory is supported by the fact that some manuscripts 
of Malayalam works like Srikrsnacaritam Manipravalam, the 
Kilippattu works, like  Na/acariam, Pafcatantram and 
Sivapuranam, Ekadasimahatmyam, the prahasana, 
Daurbhagyamañjari and the affakkatha, Mahabharatam, 
which are believed to have been written by Kuncan Nampiyar, 
have colophons ascribing their authorship to RPV.” It is worth 
remembering that they agree with one point Viz. that the name 
Rama may be the real or samskára name, while the term 
Kuncan can only be a pet name, the subject of which will 
necessarily have another and real name for himself. This means 


that Kuncan must have had another real name, whatever that 
be. 


It is proper to call attention to the fact that in Kerala, 
it is very common to find that the real name of an individual 
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may not be known to the public, and at times even to his 
closest friends. These individuals are recognized by the public 
only by their call-names. There is nothing unusual in it. So, 
it is quite possible that the contemporary public never knew 
the real name of Kuncan. To them, he was Kuncan, while 
to himself, he might have been Rama, which real name alone 
he used in his works. It is interesting to note that, though, 
manuscripts of Malayalam works ascribed by tradition and 
general consent of scholars to Kuncan, have been found to 
contain colophons, indicating them to be the works of RPV. 
No manuscript of any sort, has yet been found to contain 
colophons or other indications attributing the work to an author 
by name Kuncan. This negative evidence strongly supports the 
view that the real name of the individual known by the 
samskara - name of Kuncan was Rama, which name alone, 
he used in his works or colophons. 


There are official records to show that Kuncan Namapiyar 
was attached to the court of Travancore and that he, as well 
as his successors, were the recipients of royal favours. 


The style of the author of the Sanskrit works and that 
of the Malayalam work, is entirely different. The style of the 
former is graceful, correct, chaste and scholarly, while that 
of the latter is indifferent to grammar, boisterously witty and 
full of topical anachronisms. Kuncan Nampiyar is famous for 
his humour and satire and the dominating sentiment in his 
works is hasya. But RPV though humorous and satirical in 


i 
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his works, is serious and reserved. The low and boisterous 
use of wits is not found in the works of the Sanskrit poet. 


The Sanskrit author refers to one Narayana Bhatta as his 
preceptor in almost all his works, while, not even the slightest 
reference to him is made by Kuncan Nampiyar. Some teachers 
like Dronampalli Potti and Nandikkara Balaravi Kuruppu, 
mentioned by the Malayalam poet Kuncan Nampiyar are not 
mentioned by RPV. On these grounds, Vatakkumkur 
Rajarajavarma, " C. Kunhan Raja, ` K. Kunjunniraja, ^ 
Svarnalata G. Pai and others argue against the identity." 


The possibility of having poets and scholars in the 
Kalakkattu family, both in Sanskrit and Malayalam, at about 
the same time cannot be ruled out. Hence, it can be assumed 
that RPV and Kuncan Nampiyar, were different persons and 
contemporaries. 


1.4 Works 


The works of RPV are found in three laguages: Sanskrit, 
Prakrt and Malayalam. There are about thirty works in Sanskrit 
including campüs, mahà-kàvya, prakrta-kavyas, na takās, 
vithis, prahasana, stotra works, commentaries and treatises on 
grammar, prosody, dance and music. 


1.4.1. Plays 


RPV has written four plays, of which Candrika and 
Lilavati belong to the vithi type. Vithi is one among the ten 
varieties of Sanskrit dramas (dasarüpaka). There are very few 
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examples in the whole of Sanskrit literature for vihis.” 
Daśarūpaka states that vithi should follow the kaisiki vrtti 
and the dominant sentiment has to be Srigara (III 68, 69). 
These characteristics are found in RPV's vithis. RPV has 
shown his skill in composing such a rare form of drama. 


1.4.1.1. Candrikavithi 

Candrikavithi conforms to all the norms prescribed by 
the acaryas for Vithi. It is a one-act play with an artificial 
plot. There are two characters and two sandhis (mukha and 
nirvahana) and the play is abounding in akasabhasitas. 
Candrikavithi deals with the love between a king named 
Candrasena of Anga country and Candrika, the daughter of 
a Vidyadhara named Manidhara. Only the king and the 
vidüsaka appear on the stage. The story is narrated through 
their conversation. The words of the other characters are given 
through akasabhasita. Candrikavithi is published by Prof. K. 
Rama Pisharoti, in the Bulletin of Ramavarma Research 
Institute Trichur, No. 13. in 1934. and Lilavati under 
Travancore Sanskrit Series (TSS) No. 14. in 1948. 


1.4.1.2. Lilavati-vithi 

Lilavati is the second work of vithi type written by RPV. 
In this, the love between Lilavati and Virapala is depicted. 
Lilavati is the daughter of king of Karnataka. Fearing that 
his enemies would abduct his daughter, he entrusts the princess 


with Kalavati, the queen of Virapala, king of Kuntala country. 
There, Virapala happens to see the Karnataka princess and falls 
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in love with her. In Lilavati-vithi, king Virapala and the 
vidüsaka appear on the stage. The plot proceeds through their 
dialogues and akaSabhasitas. 


1.4.1.3. Madanaketucaritam 


It is a prahasana in two ankas. There are one hundred 
and sixteen s/Okas. In the prologue, it is referred to as a 
prahasana. The play deals with the story of the Bhiksu 
Visnumitra, who falls in love with a courtesan named 
Anangalekha. But he gets back to his religious life, by the 
good offices of the kapalika, Sivadasa. The literary style of 
the work is highly poetic and elegant. A manuscript of the 
work dated 1769 A.D., is found in Trivandrum.” The work 
is published under TSS No. 161 in 1948. 


1.4.1.4. Sitaraghavam 


It is the most outstanding dramatic work of Ràma- 
panivada. It is a n@faka in seven acts, dealing with the story 
of Rama. In this, the author has effected many changes in 
the original story, so as to derive the desired dramatic effect. 
It is noted for the poetic excellence that pervades throughout. 
The work has been published under TSS- No. 192 in 1958. 
A portion of this work has been published in the Sahi‘ya- 
ratnavali series by Punnasseri Nilakantha Sharma. 


In this work the author refers to king Martandavarman 
of Travancore and the sexennial ritualistic performance in the 
Royal temple, known as murajapam. 
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Now we may consider the works of RPV coming under 
the category of kavyas: 


1.4.2. campu 


RPV has written only one campu. 


1.4.2.1. Bhagavata-campu 


Bhagavata-campü is one of the important works of the 
poet. As the name suggests, the work deals with the story 
of Bhagavatapuranam. The story follows closely, the first fifty 
two adhyayas in the tenth skandha of Bhagavatam. The poet 
has treated the story with some minor adaptations to the 
respective contexts and omissions of minor events. Like the 
other works of the poet, the campü also abounds in poetic 
imagination and brilliant descriptions, thereby revealing the 
poet's sublime poetic sensibility, as well as, his profound 
scholarship. The descriptions often show originality peculiar 
to the poet. Influences of the original is found often. The 
legendary story of Krsna has been moulded into a beautiful 
piece of literature, abounding in fascinating imageries. So also, 
the similes reveal the proficiency of the poet in several 
branches of learning. It is the remark about dhvani theory that 
especially attracts our attention. Prakrt verses go along with 
those in Sanskrit very smoothly and reveal the mastery of the 
poet in Prakrt also. This campü is abundant in the instinctive 
merits of Panivada poems. Bhagavata-campu, in its own right, 
gets the place second to Manaveda-campü. The work has been 
published by Sridevikutti Tampuratti under TSS No. 212 in 
1964. 
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| 1:43. Kavyas 


RPV has written totally five kavyas; three in Sanskrit and 
= two in Prakrt. 


1.4.3.1 Visnuvilasam 


Before his major work Raghaviyam, Visnuvilàsam has 
only an inferior position. ^ Visnuvilasam is a mahakavya in 
eight cantos. The first nine describe the incarnations of Visnu. 
The tenth incarnation - Kalki - is not included, since it has 
not yet taken place. Each canto contains sixty to seventy verses 
except the seventh, which consists of more than hundred 
verses. The commentary, Visnupriya, on the text upto the sixth 
canto, is supposed to be written by the author himself. The 
work was published under TSS No. 165 in 1951. 


1.4.3.2. Raghaviyam 


It is the best among the writings of RPV. The celebrated 
author can ascend the throne of mahakavi on account of this 
work alone.” Ràghaviyam is a mahakavya in twenty cantos. 
It is divided into two sections piirvardha and uttarardha. The 
poem contains the story of Ramayanam, upto the coronation 
of Rama, on his return after killing Ravana. The first half 
contains the story upto Kiskindha-kinda and the second 
Sundara and Yuddha kandas. 


The author has meant this work to serve as a textbook 
for advanced kavya students, borne out by the wealth of 
grammatical and allied peculiarities found exemplified 
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throughout the work, as well as by the presence of a good 
commentary, Balapathya, by the author himself. This work 
is dedicated to king Dévanarayana of Cempakasseri. The work 
was published under TSS No. 146 in 1942 edited by L.A. 


Ravivarma. 


1.4.3.3. Sarikasande$am 


RPV has written a sandéSa-kavya with the title Sarika- 
sande§a (parrot- message). It is a message sent through a parrot 
(Sarika), to Lord Krsna by the gopis of Vrndavanam, who 
were separated from him and were in great distress. There 
are clear similarities between Rasakrida and Sarika-sandesam. 
The event of sending messenger to Krsna is not found in 
Bhagavatam, in this context. Instead, there is the sending of 
a bee as messenger in another context. The major part of the 
poem is devoted to the description of Ampalapuzha and the 
temple located there. This work has been published by C.M. 
Neelakandhan. ` 


Prakrt Kavyas 

There are two Prakrt kavyas written by RPV — 
Kamsavaho and Usapiruddha. These kavyas are written as 
reading materials for the incipients in the study of Prakrt. The 
language of RPV is artificially created (with Sanskrit forms 
as the prakrti), on the basis of the rules formed by the Prakrt 
grammarians. The fact that RPV has commented on 
Prakrtaprakasa of Vararuci, shows his competence in writing 
in Prakrt. Also, the importance of the language of these works 
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is enhanced because they show the specimen of Prakrt of its 
closing phase. 


1.4.4.1 Kamsavaho 


Kamsavahó is a Prükrt kavya written in four cantos, 
based on the story of Krsna killing Kamsa. The descriptions 
often have a classical touch. The work was published by 
Sambasiva Sastri under TSS 131 in 1943. A.N. Upadhye edited 
this and published it from Bombay in 1940. 


1.4.4.2. Usaniruddha 


This is the second Prakrt kavya of RPV. It is based on 
the story of the marriage of Usa, daughter of the asura, Bana, 
with Aniruddha, the grandson of Krsna. The treatment reminds 
one of the classical Prakrt works of old. Sambasiva Sastri has 
published the work in TSS 131 (along with Kamsavahd) in 
1943, 


1.4.5. Stotra works 


RPV has written many 51688 works. Important among 
them are Mukundasatakam I and I, Sivasatakam and 
Ambaranadi$a stotram. 


These are minor sfotra works written by RPV. The 
Siiryas‘akam was published by K. Narayana Pisarati in the 
Samastakérala Sahityaparisad Traimasikam, Vol. 7 (pp. 185, 
186). Vatakkumkur has given a short account on the other three 
works in Kerala Samskria Sahitya Caritram (KSSC) (Vol. IV, 
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pp. 121, 149). Süryastakam has only eight verses. In the 
Vasantatilaka metre, it describes the glories of the sun. The 
figure of speech, $/esa is used throughout the work. Using 
the same words, having different meanings, Hanuman and 


Bhanuman (Sun) are praised. 


Aksaramalastakam is a short, but beautiful poem, 
eulogising Visnu. It contains eight verses beginning with the 
eight letters of the phrase of eulogy -'Srivasudevaya namah' 
God Visnu, consecrated deity of Ampalappuzha, is praised in 
this poem. 


Jayantamangalastakam is a hymn, glorifying God 
Narayana, the deity of the temple at Cennamangalam. It 
contains eight verses with the same ending 'Patu nah’. 


Sriramabhadra-stotram is a poem of devotional fervour 
containing ten verses, each beginning with the salutation — 
sakala loka guravé namah' All the verses have the same 
ending as Sriramabhadra gurudevapadam smarami’. God 
Srirama is praised in this devotional poem. 


1.4.6. Sastra Works: 

The following are the important works in the technical 
field. 
1.4.6.1. Vrtta-vartika and Rasakrida 


The treatise on prosody, Vrttavartika (Vv.), deserves 
special mention. (The present thesis is based on this work.) 
Vv. is edited by K. Sambasiva Sastri from Oriental Manuscript 
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Library, Trivandrum in 1937. RPV has treated all metres, 
$ commonly dealt with, in the other texts of prosody. Also many 
| non-Vedic metres have been realized with the help of 
: prastara. The text has two parts, the karikas and the 
| commentary containing explanatory notes and illustrations. 
The author states in the beginning of the work, that the metres, 
which can be realized with the help of prastara are many. But 
most of them are out of use. 


Risakrida is a small poem in four sections given at the 
end of Vréavartika as an illustration of Anustubh chandas. 
The amorous sports of gopis with Krsna is the theme. At the 
end, thirteen karikas are given, devoted to prastara-krama. 
These contain some points applicable to prosody in general. 


1.4.6.2. Prakrtaprakasa-vrtti 

Prakrtaprakašavrtti is a commentry on Prakrtapraka$a of 
Vararuci. It was published under ALS. No. 54 in 1956. It is 
also called ५7६8. This commentry is a detailed exposition of 
the Prakr‘asiitras of Vararuci. The deep knowledge of the 
author in Prakrt grammar, is clearly shown in it. The examples 
are from famous Prākrt poems like Sétubandha, Gatha 
saptasati and his own work Usanirudha. According to Dr. C. 
Kunjan Raja, it records the features of the Prakrt languages 
as known in Kerala. 


1.4.6.3. Talaprastara 


Talaprastara is a work on Sarigi‘a$istra. Vatakkumkur 
gives a short account of this work in KSSC (Vol. IV pp. 108- 
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109). It deals with different “aJas' which are used in music, 
as well as in dance. This work is very useful to the students 


of dance and music. 


1.4.7. Commentaries 


There are a number of commentaries of Sanskrit works 
written by RPV. Most of them are intended to help students. 


1.4.7.1. Vivarana commentary on Dhatukavya 


Vivarana commentary on the Dhatukavya of Melputtur 
Narayana Bhatta is another contribution to the $astra field. It 
was published under Kerala University Sanskrit series No. 6 
in 1970. This work shows RPV's scholarship in non-Paninian 
schools of grammar. 


1.4.7.2. Visnupriya 

It is a commentary on Visnuvilasam (TSS No. 155) meant 
for the beginners of Sanskrit. 
1.4.7.3. Balapathya 


This is the commentary on Raghaviyam. It is not published. 
Vatakkukmkur gives an account of it in KSSC (Vol. IV. pp. 136, 
137). This also is intended for the beginners of Sanskrit. 


1.4.7.4. Vilasini 


It is a commentary on Srikrsnavilasam, which is usually 
prescribed for beginners who study Sanskrit in Kerala. 
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1.4.8. Other Works 


The following are miscellancous works: 


1.4.8.1. Pathakacarakrama 


It is a work of satire type. Cakkiyars, the traditional actors 
of Kerala, are severely criticized in it. It is in the form of 
questions and answers. The movements, dress, speech and the 
interpretations of $lokas of the Cakkiyars on the stage are the 
subjects of the severe criticism of the author. 


1.4.8.2. Upakhyana 


It is also a work belonging to the class of satire. It is 
in the form of a conversation between two characters, Arjuna- 
pandita and Hamsarat. They are the creations of RPV's own 
imagination. 


1.4.8.3. Padukapattabhisékam 


It is a work attributed to his authorship, according to M. 
Krishnamacharyar. 


1.4.8.4. Srhgaraviméati 


It is a work on erotics attributed to him. 


1.4.8.5. Devanarayanaprasasti 


It is a panegyric on king Devanarayana of Ampalappuzha. 
Devanarayana mentioned in the panegyric is likely to be the 
patron of the poet. The identity of this patron cannot be easily 
established. 
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1.4.8.6. Akhyayikapaddhati 

It is a compilation of anecdotes based on the Brhatkatha- 
mafijari of Ksemendra. Yet, it is unnoticed by scholars. It may 
be noted that the author was abridging the Brhatkatha of 
Ksemendra and accordingly, the work is divided into 
'Lambhakas' and the narrator is a person other than the hero. 
This makes one to understand the work as a ‘katha’ 
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Chapter I 


Vrttavartikam — An Introduction 


'Chandašastram' or the 'Science of Metres’ which is an 


important branch of Sanskrit, found much of teachings and 


wide application in the geographical area of Kerala. It is very x 


important for Malayalam as well as Sanskrit. Various works 
have been done in both languages in this field by different 
scholars.’ Of them Vriavarikam of Ramapanivada is notable. 
It is edited by K. Sambasiva Sastri from Oriental Manuscript 
Library, Trvandrum in 1937. The author has treated all metres 
commonly dealt with in other metrical texts. He has realized 
many non-vedic metres also with the help of Prastara. 


The text Vrttavartika has two parts - the Karikas and the 
commentary — containing explanatory notes of the Karikas and 
illustrations. The author states in the beginning of the work 
that the metres which can be realized with the help of Prastara 
are many but most of them are not in use. Vrztavarzikam 
is aimed to help the students to learn the popular metres in 
Sanskrit. He has tried his maximum to simplify the subject 
and help the students. to memorise easily. 


There are sixty-five vartikas in the text to teach prosody. 
The first stanza is devoted for the praise of Herámba - 
Ganapati. In the next seven karikas, Ramapanivada explains 
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E technical terms found in prosody — ganas, ga (name for 
guru) and la (name for laghu). 


The division of metres as Sama, Ardhasama and Visama 
are defined with illustrations. The commentary of the text 
is prepared by the author himself and is brief and easy to 
grasp. The author has quoted some kārikas of his predecessors 
in the commentary. The definition of the metre is in vārtikam 
and, in simple prose he has explained the meaning of it. Then 
the examples are furnished. Rāmapāņivāda has dealt with 
some Mātrāvrttās, having no structure or rules which have 
the mātras or the morae are important. The author has used 
Bhüta- samkhyà in the metres by which the figure is denoted 
by words through the name of Bhutas to mention where the 
yati is to be taken. Kerala scholars use various means other 
than using numbers to denote figures in the technical literary 
works belonging to jyotisa, prosody, music and literature also. 
In literature both in Malayalam and Sanskrit works written 
in Kerala are shown by one of these devices. One is Ka-ta- 
pa-yadi.” 

All the sixty five vartikas are composed in thirty one 
different metres of Anustubh. The order of chandas is 
ascending starting with the metres of least number of syllables 
reaching those with 26 syllables in a line. 


After this, he gives the rules for prastara of Anustubh. 
Prastárakrama deals with six kinds of computations for various 
purposes. These are Nastam, Uiddigtam, Lagakriya, 
Samkhyinam, Adhvayogam, and Prastüram.' 
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He has also used Katapayádi system to mention the 
numbers of the possible metres in chandases from Anustubh 
onwards in the last six stanzas starting with Ksemendrah ... x 
Samasadya.” The metres in chandases 8th to 26th are x 
mentioned in these $lokas applying Katapayadi system. 


This text includes a kavya of 256 verses which are 
examples of the possible metres realised by prastára in the 
metrical group (chandas) Anustubh. It is a reflection of his 
profound devotion to Srikrsna. It describes Srikrsna's sport 
with gopikas on the banks of Yamuna. The original inspiration 
of the poem comes undoubtedly from such store houses of 
Krsna's legends as the Srimadbhagavata and other Vaisnava 
Puranas. The theme is taken from the tenth chapter of 
Bhagavata. In the manuscripts the 256 slokas are numbered 
serially. The editor, Sambasivasastri has divided the Kavya 
into four paricchedas consisting of sixty-four §lokas each in 
the first two and in the third there are 65 and in the fourth 
63 slokas. 


In this work, I have divided 256 slokas into 4 paricchedas 
with equal number of slokas that is 64 each. The first pada 
is exemplified with metrical marks in 'Ramapanivada's 
Vrttavartikam'. A Study as the VIII chapter from pages 172 
to 183. 


The kavya begins with an eulogy of Sri Rama. In the 
second stanza he persumes that he has become a subject of 
ridicule, since hé has attempted to write Vrttavartikam. This 
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| shows the humility of the poet. Then in the stanzas 3-18 
narrates how Krsna prepared the atmosphere for Rasakrida, 
playing on the flute. In the next 14 verses, the poet describes 
how the Gopikas came to the dark forest to meet Krsna and 
enjoy with him. Here Krsna gives pieces of advice to the 
Gopikas regarding observance of sex morality, keeping loyalty 
to their husbands.’ 


Eg. अनुचितः कुलस्त्रीणामपरपुरुषे रागः (V 24, 25) 


A detailed introduction is given in the next chapter about 
Rasakrida. 


a. Reliability of the Colophon 


The text Vréfavartika (Vv) of RPV was edited by K. 
Samba Siva Sastri, Curator of the Department for Publication 
of Oriental Manuscripts, Trivandrum. 1937 for the preparation 
of this work. The editor had used the manuscripts, owned by 
one Narayanan Elayathu, Vembanattu Illam, Ampalapuza, 
Travancore. The editor states that the original was well 
preserved manuscripts in Devanagari script, written on 
handmade paper. It was not dated. 


We have examined two manuscripts preserved in 
Trivandrum Manuscript Library. In the first of these No.B. 
8973, the leaves 1-118 is a copy of the work, Kuvalayanandam. 
Appended to this, we find Vv as written on leaves 119-146. 
The next one No. C-1747 A consists of forty two leaves. On 
the first seventeen and a half leaves is given the text of 
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Rasakrida and the following one and a quarter leaves, treats 
prastara. In the remaining leaves are given the text of Vv. 
Both are n Malayalam script. 


The edition of the work is based on the manuscript No.B 
8973, the leaves 1-118 is a copy of the work Kuvalayananda. 
Appended to this, we find Vv. as written on leaves 119-146. 
The next one No. C. 1747A consists 42 leaves on the first 
seventeen and a half leaves is given the text of Rasakrida 
and the following one and a quarter leaves treat prastara. In 
the remainig leaves are given the text of Vrtfavartikam both 
are in Malayalam script available in the library of this Institute. 
The manuscript is legible and written in Mala.Script. The 
Slokas are divided into four paricchedas. 


b. Ka-ta-pa-yadi 

Kerala scholars use various means other than using 
numbers to denote figures in the technical literary works 
belonging to Jyotisa, Prosody, Music and Literature also. In 
literature both in Malayalam and Sanskrit works written in 
Kerala, the date of composition, etc. are shown by one of these 
devices of the various means to denote figures other than using 
numbers the most popular are Katapayadi. RPV uses this 
system in the last six stanzas — ksemendrah ... samasadya 
in Vréavartikam to mention the possible numbers of metres 
in chandases from anustubh onwords. The metres in chandases 
8" to 27" are mentioned in these Slokas applying Katapayadi. 
In these §lokas RPV eulogises Srikrsna. 
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The letters Ka-ta-pa--ya are acronyms showing the letters 
of Malayalam written in four rows so as to make these letters 
; be the first in the respective lines. A chart is given below, 


. giving the values of the syllables in this system. 
| 
| Chart No. 1 


Values of Syllables in Ka-ta-pa-yadi 
l 2 3 4 5 6 7 8 "ld 
kha ga  gha ña ca cha ja jha ña 
dha na ta tha da dha na 


pha ba bha ma 


इ ७ EF 
E 
3 


Pe # 03104 6 veo: dar rimi oaa Tha  la;urZa 
ra 


According to the system the vowels have the value of 
zero. Ra in isolation and the cillukal la ra la na na (when 
remaining alone) are equal to zero. In consonant clusters, the 
value of the last member is to be taken. When ra is the last 
member of a consonant cluster, it is equal in value to ra. In 
the Ka-ta-pa-yadi system, the figure thus arrived at, is reversed 
to realize the value. For example ksemendra = 652. When 
reversed we get 256. 


c. Bhütasankhyas 
Ramapanivada had used Bhütasankhyas in Vrtcavartika 
in which the figure is denoted by words, which show the 
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bhütas. Examples are a§va 7 (the seven horses of the sun), 
indriya 5 (the five senses), upaya 4 (the four upáyas), rtu 6 
(the six seasons), guna 3 (the three gunas), graha 9 (the nine 
planets), yuga 4 (the four ages, kali etc.), rasa 6 (the six tastes), 


etc; 


d. Anustubh Chandas 


Anustubh chandas has eight syllables. By prastarakriy4, 
this chandas has 256 metres. Each of these $lokas has four 
padas with eight syllables. This number was obtained by the 
doubled numbers written on each syllable +I  ie., 
1+2+4+8+16+32+64+128+1. This can be represented in 
another form using the formula i.e. the total number of metres 
is equal to 2" where, 'a' is the number of syllables in a chandas 
and 2 represents 'a guru and a laghu'. Thus, the number of 
metres in Anustubh can be represented as 2"= 256 (by the 
application of set theory). All these metres are not named. 
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Chapter III 


Rasakrida - An Introduction 


रासविलासविलोलं 

स्मरत मुरारेर्मनोरमं रूपम्‌ | 
प्रकृतिषु यत्प्रत्ययवत्‌ 

प्रत्येकं गोपिकासु सम्मिलितिम्‌ ।। 


The Prakriyasarvasva of Melputtur Narayanabhatta begins 
with this beautiful invocatory stanza referring to the Rasa 
dance of Krsna in the company of gopikas. The relation 
between the Lord and the gopikas is stated as the one between 
radical form and the case termination to give shape to a 
grammatically correct noun form or a word. 


It is conjectured that the stanza contains a veiled reference 
to the work, Rasavilasa, a beautiful short poem in three cantos. 
The manuscript of this unpublished poem is available in the 
Madras and Trivandrum manuscript libraries.” 


Further, the author has dealt with the theme succinctly 
in cantos 66 to 69 of the Narayaniya entitled 'Rasalila', the 
disappearance and reappearance of the Lord, Reunion with 

‘ 3 
gopikas and the Rasa dance. 
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The invocatory stanza quoted above also conveys the idea 
of the Rasamandala which is formed by the union of one 
. Krsna with one Gopi, as is mentioned in the Sr/mad 
. Bhàgavata (X C.33) 


तत्रारभत गोविन्दो रासक्रीडामनुत्रतेः | 
स्त्रीरत्नैरन्वितः प्रीतैरन्योन्याबद्धबाहुभिः 
रासोत्सवः संप्रवृतो गोपीमण्डलमण्डितः | 
योगेश्वरेण कृष्णेन तासां मध्ये द्वयोर्ह्योः || 
प्रविष्टेन गृहीतानां कण्ठे स्वनिकटं स्त्रियः ।। 


In this dance the presence of Krsna was noticed with each 
of the gopikas. 


अङ्गनामङ्गनामन्तरे माधवो माधवं माधवं चान्तरेणाङ्गना: | 
इत्थमाकल्पिते मण्डले मध्यगः स जगौ वेणुना देवकीनन्दनः || 


In this introduction to Narayaniya, Swami Tapasyananda 
has noted as follows: "As a medicine taken with or without 
the knowledge of its potency, has its inevitable effect on a 
man, so also absorption of the mind in Krsna, God manifested 
as man, had its sanctifying effect on the gopikas, who were 
raised by the power of their love for Krsna from kamukis 
(sexually infatuated females) to premikas (devotees established 
in the Priti type of Divine love). Krsna's dealings with them 
might look like those of a lover with his beloved, matching 
with the attitude of the gopikas, but their import is God-love 
of the highest order" As it is put effectively in the 
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Narayaniyam: "The prompting of Cupid became a blessing 
to these women in so far as it brought in them the intensity 
of attachment to Thee and the consequent detachment from 
all worldly concerns. Attachment between the sexes is 
spontaneous, being an instinctive urge, while devotion to God, 
the means for salvation, may result from great striving or may 
not. But Oh! what a blessing, what a rare good fortune that 
in these women both these have coincided (as their passionate 
attachment was fixed on Thee, the Supreme Purusa incarnated 
as Krsna, on whom all spiritual aspirants also fix their 
minds)!" (c. 59.10). 


As for the ethical propriety of Krsna's relationship with 
the gopikas, the question is considered redundant by devotees 
on different grounds. Some take the depiction of Gopi-Krsna 
relationship as only allegorical for portraying the passionate 
longing of the soul for the Supreme Spirit. Others contend 
that the gopikas met Krsna not in a physical sense, but in 
the state of Bhava (spiritual absorption). The Bhagavata itself 
takes the relationship as factual and maintains that no human 
standard of morality comes into the picture. Questioned on 
this point by Raja Pariksit, the sage Suka says as follows: 
"Divine personages are found to over-ride the rules of Dharma 
(ethics) and do actions of a scemingly shocking nature. But 
Just as no impurity affects fire which consumes everything, 
nothing causes blemish to such persons of immense potency. 
But lesser men should not imitate them in these respects even 
mentally. If they do so foolishly, they will perish, as one will 
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if one drinks poison following the example of Rudra. The 
| ctions of goldly persons are valid; so are some of their 
actions too. A wise man will follow only such of their actions 
as are consistent with their words. It is admitted that for 
men without the ego sense, there is no selfish gain 
to be attained by their actions nor any loss by abstinence from 
“them, and that they are above good and evil. How can these 
; affect the supreme Lord Krsna, who is the master of all beings 
gods, men, animals and the rest? By devotion to His holy feet 
the great sages derive their Yogic power and, thus, they 
become free from the bondage of all actions. How can any 
bondage or sin accrue to the Universal Being who has assumed 
a body out of His own will, and by devotion to whom even 
these great sages derive their spiritual excellence? He who 
permeates all beings, including the gopikas and their husbands, 
and directs the mind and senses of every one, even, He out 
of sportive intention has assumed a body as Krsna. For 
bestowing His blessings on all beings He has assumed a body 
and He sports with that body in ways that interest and attract 
men to Him. By Krsna's mystic power the inhabitants of Vraja 
found their women in their homes all the time and had no 
occasion to be displeased with Krsna. He who, with faith in 
Krsna in his heart (i.e. regards Him as the Supreme Being) 
hears, reads and narrates these amorous dalliances of His with 
the gopikas, that intelligent man will obtain deep devotion to 
the Lord, and will soon overcome lust, the real heart disease 
of mankind" (Bh.10.33 30-40). 
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Personal love taking the form of a particular mental mode 
is called a Bhava. The Bhava of the Gopikas is madhura, 
one of sweetness, which includes the attitudes of both the wife 
towards a husband and of the beloved towards a lover. This 
form is taken to be the acme of personal love by all Bhakti 
scriptures like the Bhagavata and the Nara 'yaniyam, as it 
subsumes in itself the excellences of all the different modes 
of love. The other forms of love (Bhavas) mentioned in Bhakti ` 
scriptures and illustrated in the Bhagavata, are Santa, Dasya, 
Sakhya, and Vatsalya. Santa or the peaceful Bhāva is that of ` 
the philosopher fully conscious of the devotee of Krsna. 
Referring to the love of the Gopikas, he exclaims, "How low 
are these women, belonging, as they do, to a forest tribe given 
to adulterous sex relationships! But, how deep-rooted is their 
devotion to Krsna, the Supreme Being! As a potent medicine 
swallowed (with or without knowledge of its efficacy) 
invariably cures a patient, so the Lord brings about the spiritual 
regeneration of a person whose mind settles on Him, however, 
unwittingly" (Bh. 10. 47.59). 


The descriptions of the relationship between Krsna and 
His devotees, because of its personal nature, will resemble very 
much the portrayal of human love, the most noteworthy feature 
being the highly erotic poetry employed. But it has always 
to be remembered that their import is purely spiritual in so 
far as: (1) The object of affection here is the Supreme Being 
Himself, and, hence, what looks like worldly love is only God- 
love in reality, (2) Such affection gradually eradicates all evil 


= all lower instincts. And with this attainment 
devotee rises to a level of experience in which the 
ss of Divine majesty is felt vividly without being an 
_inhibitive influence on the intimate and loving personal 
‘relationship. As it is put in the Bhāgavata: "Just as fire 
removes the stain found in gold owing to contact with other 
metals, so Visnu by His presence, removes all evil tendencies 
in the hearts of persons devoted to Him" (12.3.47). Hence, 
it is maintained in the Bhagavata that the reverential study 
of the description of the amorous dalliances of Krsna with 
ET gopikas will cure one of Kama (sexuality), the universal 
heart disease of man. (3) This form of Bhakti is to be sharply 
distinguished from worldly love in so far as it is free from 
any touch of self-seeking. To gain or achieve something for 
one's own advantage is always the motive force behind worldly 
love. It is also dominated by possessiveness and jealousy, and 
it runs the risk of total cessation when the expected advantages 
are not realised. Priti-bhakti, in spite of its formal resemblance 
to worldly love, is just the reverse of it in these respects. There 
is in it no expectation of any return, no adverse reaction, and 
no possibility of abatement under any circumstance. It takes 
the form of service of the Divine Person with one's entire 
being, which is in itself the highest delight even when 
experiences ordinarily considered painful are involved in it. 
Such joy of service is called Bhajanananda, and the Bhagavata 
states in innumerable places that the devotees who are 
established in it reject even Brahmananda or the bliss of Mukti 
as of lesser value. Says the Bhügavata: "The bliss that can 
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be had by contemplating on Thee and hearing the recital of 
Thy glories by Thy devotees cannot be had even by dwelling 
in the impersonal infinite Being (Brahman), who is the Self 
of all, not to speak then of heavenly joys which are threatened 
by the sword of time" (4.9.10). Bhakti thus becomes an end 


in itself, besides being the means also. Hence, it is said that 


the Bhagavata has added Bhakti as the fifth Purusartha (value 
of life), to the four usually accepted values of Dharma 
(morality), Artha (wealth), Kama (pleasure) and Moksa 
(liberation). 


Some question the propriety of the Rasakrida on ethical 
grounds. Tapasyananda has the following answer to them. 


The relationship of illicit love is introduced overlooking 
all ethical norms because it embodies the strongest form of 
affection, in which all consideration of prestige, returns, 
security and even self-preservation are given up by a woman 
who goes away with her lover out of genuine and 
overpowering love. Love of God and surrender to Him should 
reach this kind of uninhibited intensity and renunciation of 
self-centredness, giving away everything to Him and asking 
for nothing from Him. The love of the wife falls short of this 
perfection, as her status is protected by law and social 
conventions and she has assurances of support and security. 
So the gopikas of Vrndavana, who were in illicit love with 
Krsna, are held forth as the highest embodiment of spiritual 
love, the consorts of Krsna coming only next to them. In 
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| ——- about these human expressions of love, it should 
always be remembered that the Bhagavata is not at all 


narrating an absorbing love story. For the Bhagavata has stated 
in its very second verse that what it discusses is the Dharma 
of the all-renouncing Paramahamsas who have abandoned the 
life of falsity and all the animal passions of the heart. Viewed 


in this context the spiritual import of these narratives will 


become evident. 


The awareness of Divine majesty does not in the least 
inhibit the expression of intimacy between the Lord and the 
devotee in this form of loving relationship. The Lord permits 
the devotee to appear greater, and he looks smaller, subjecting 
Himself to the devotee's attitude. So the Lord says in the 
Bhagavata: "I am subordinate to my devotees, and am 
therefore in a sense without freedom. Being extremely fond 
of my devotees of exalted mind, my heart is under their 
control" (Bh. 9.4.63). It is because of the transcendent 
excellence of this kind of devotion that Suka says in the 
Bhàgavata that the Lord gives Mukti liberally, but very seldom 
Bhakti (Bh. 5.6. 18). 


The following few verses from the Bhagavata on the 
uniqueness and spiritual authenticity and adequacy of these 
forms of personal relationship will be found revealing: "By 
Bhàva (feeling) alone the gopikas and even unintelligent 
creatures like cows, deer, elephant, serpent, etc., attained 
spiritual consummation in Me. They never learnt the Vedas, 
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they never served any teacher, they practised no austerity, but 
by mere association with Me, they attained Me" (Bh. 11.12.7- | 
8). "Lust, anger, fear, affection, friendship, sense of oneness, ` 
whichever sentiment man entertains towards Hari, he will | 
attain Him through that" (Bh. 10.29. 15). "Even as by Bhakti 
(pure devotion to God), so also through Kama, animosity, fear, ` 
personal attachment, etc., many have attained Him, having ` 
overcome the evil effect of these dark passions on account 1 
of their minds being concentrated on the Lord. The gopikas ` 
through Kama, Kamsa through fear, Si$upala through enmity, 
the Vrshnis through clannishness, the Pandavas through 
friendly affection and sages through devotion (Bhakti) 
"attained to Him" (Bh. 7.1. 30). "Through the constant 
focusing of their thought on Thee, Thy antagonists attained 
the same spiritual goal as the sages who were adepts in the 
control of the vital forces, mind, senses, etc. and in meditation 
on Thee. To Thee, we (the repositories of Vedic wisdom), 
and the women of Vrndavana who longed for the embrace 
of Thy charming arms, are of equal worth" (10.87.22). 
"Hundreds of women attained Me, the Supreme Brahman, 
though not knowing. My real nature, through their love of Me 
as a paramour in whom they took delight" (11.12-13). "By 
the strength of their attachment to Me, they (the gopikas) 
became oblivious of their individuality and the whole objective 
world, and like the mind of the contemplative in Samadhi and 
the river merged in the ocean, overcame all distinction created 
by name and form" (Bh. 11.12.12). 


O . of the Rāsa Dance 


The Bhāgavata contains a beautiful description of the 
ance in all details. A dance in the midst of many girls is 


E Vrndávana who were attracted to Him 


E. a Rasa dance. So Krsna danced along with the gopis 
0 


) 


ny 


The rasa dance is a completely spiritual performance. In 


order to establish this fact, Krsna, the supreme mystic, 


- expanded Himself into many forms and stood beside each gopi. 
— Placing His hands on the shoulders of the gopis on both sides 


of Him, He began to dance in their midst. The mystic 
expansions of Krsna were not perceived by the gopis because 
Krsna appeared alone to each of them. Each gopi thought 
that Krsna was dancing with her alone. Above that wonderful 
dance flew many airplanes carrying the denizens of the 
heavenly planets, who were very eager to see the wonderful 
dance of Krsna. The Gandharvas and Kinnaras began to sing 
and, accompanied by their respective wives, all the Gandharvas 
began to shower flowers on the dancers. 


As the gopis and Krsna danced together, a very blissful 
musical sound was produced from the tinkling of their bells, 
ornaments and bangles. It appeared that Krsna was a sapphire 
locket in the midst of a golden necklace decorated with 
valuable stones. While Krsna and the gopis danced, they 
displayed extraordinary bodily features. The movements of 
their legs, their placing their hands on one another, the 
movements of their eyebrows, their smiling, the movements 
of the breasts of the gopis, of their clothes, their earrings, their 


38 : 
cheeks, their hair with flowers — as they sang and 
these combined to appear like clouds, thunder, snow and 
lightning. Krsna's bodily features appeared just like a group 
of clouds, the gopis' songs were like thunders, their beauty 
appeared to be just like lightning in the sky, and the drops 
of perspiration visible on their faces appeared like falling 
snow. In this way, the gopis and Krsna fully engaged 

themselves in dancing. | 


The necks of the gopis became tinted with red due to | 
their desire to enjoy Krsna more and more. To satisfy them, x 
Krsna began to clap His hands in time with their singing. ` 
Actually the whole world is full of Krsna's singing, but it 
is appreciated in different ways by different kinds of living 
entities. This is confirmed in the Bhagavadgita. "Yena mam 
prapadyante ‘amstathaiva bhajamyaham." Krsna is dancing, 
and every living entity is also dancing, but there is a difference 
between the dancing in the spiritual world and that in the 
material world. This is expressed by the author of the Caitanya 
Vasamrta who says that the master dancer is Krsna and 
everyone else is His servant. Everyone is trying to imitate 
Krsna's dancing. Those who are actually in Krsna conciousness 
respond rightly to the dancing of Krsna: they do not try to 
dance independently. But those in the material world try to 
imitate Krsna as the Supreme Personality of Godhead. The 
living entities are dancing under the direction of Krsna's maya 
and are thinking that they are equal to Krsna. But this is not 
a fact. In Krsna consciousness, this misconception is absent, 


E a person in Krsna consciousness knows that Krsna is the 
Supreme Master and everyone else is His servant., One has 


. to dance to please Krsna, not to imitate or attempt to become 


equal to the Supreme Personality of Godhead. The gopis 


wanted to please Krsna, and, therefore, as Krsna sang, they 


responded and encouraged Him by saying, "Well done! Well 


; 


done!" Sometimes, they presented beautiful music for His 


_ pleasure, and He responded by praising their singing. 


When some of the gopis became very tired of dancing and 


. moving their bodies, they placed their hands on the shoulders 
of Sri Krsna. Then their hair loosened. When they placed their 


hands on Krsna's shoulder, they were overwhelmed by the 
fragrance of His body, which emanated from the lotus, other 


aromatic flowers and the pulp of sandalwood. They were 


overwhelmed by Him and that they began to kiss him. 


The gopis so enjoyed the company of Krsna, the husband 
of the Goddess of fortune, that they forgot that they had any 
other husbands in the world, and upon being embraced by the 
arms of Krsna and dancing and singing with Him, they forgot 
everything. Srimad Bhagavatam thus describes the beauty of 
the gopis while they were rasa dancing with Krsna. There 
were lotus flowers over both their ears, and their faces were 
smeared with sandalwood pulp. They wore tilaka, and there 
were drops of perspiration on the smiling mouths. From their 
feet came the tinkling sound of ankle bells and bangles. The 
flowers within their hair were falling to the lotus feet of Krsna, 
and He was very satisfied. 
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As stated in the Brahma-samhita, all these gopis are 
expansions of Krsna's pleasure potency. Touching their bodies 
with His hands and looking at their pleasing eyes Krsna 
enjoyed the gopis exactly as a child enjoys playing with the 
reflection of his body in a mirror. When Krsna touched the 
different parts of their bodies, the gopis felt surcharged with 


spiritual energy. 


While Krsna was enjoying the company of the gopis in ` 
the rasa dance, the astonished demigods and their wives 
gathered in the sky. The moon, being afflicted with a sort of 
lust, began to watch the dance and became stunned with 
wonder. The gopis had prayed to the Goddess Katyayani to 
have Krsna as their husband. Now Krsna was fulfilling their 
desire by expanding Himself in as many forms as there were 
gopis who are enjoying them exactly like a husband. 


The gopis and Krsna entered the water of the Yamuna 
just to relieve their fatigue from the rasa dance. The lily-flower 
garlands around the necks of the gopis were strewn to pieces 
due to the gopis' embracing the body of Krsna, and the flowers 
were reddish from being smeared with the kunkuma on their 
breasts. The bumble bees were humming about in order to 
get honey from the flowers. Krsna and the gopis entered the 
water of the Yamuna just as an elephant enters a water tank 
with his many female companions. Both the gopis and Krsna 
forgot their real identities, playing in the water, enjoying each 
other's company and relieving the fatigue of rasa dancing. The 
gopis began to splash water on the body of Krsna, all the 
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while smiling, and Krsna enjoyed this. As Krsna was taking 


| pleasure in the joking words and splashing water, the demigods 


in the heavenly planets showered flowers. The demigods thus 
praised the superexcellent rasa dance of Krsna, the supreme 
enjoyer, and His pastimes with the gopis in the water of the 
Yamuna. 


After this, Lord Krsna and the gopis came out of the 
water and began to stroll along the bank of the Yamuna, where 
a nice breeze was blowing, carrying the aroma of different 
kinds of flowers over the water and land. While strolling on 
the bank of the Yamuna, Krsna recited various kinds of poetry. 
He thus enjoyed the company of the gopis in the soothing 
moonlight of autumn. Sex desire is especially excited in the 
autumn season, but the wonderful thing about Krsna's 
association With the gopis is that there was no question of 
sex desire. 


King Pariksit asks Suka, the narrator as to the propriety 
of the Rasakrida by the Lord who is supposed to hold high 
the standards of virtue (Bh.X.33.27-29) 


संस्थापनाय धर्मस्य प्रशमायेतरस्य च । 
अवतीर्णो हि भगवानंशेन जगदीश्वरः || 

स कथं घर्मसेतूनां वक्ता कर्ताभिरक्षिता । 
प्रतीपमाचरद्‌ ब्रह्मन्‌ परदाराभिमर्शनम्‌ ।। 
आप्तकामो यदुपतिः कृतवान्‌ वै जुगुप्सितम्‌ | 
किमभिपघ्राय एतं न संशयं च्छिन्धि सुब्रत ।। 
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In his statement, Maharaja Pariksit has used several 
significant words which require clarification. The first word, 
jugupsitam, means ‘abominable.’ The first doubt of Maharaja 
Pariksit was as follows: Lord Krsna is the Supreme Personality 
of Godhead, who had advented Himself to establish religious 
principles. Why then did He mix with others wives in the 
dead of night and enjoy dancing, embracing and kissing? 
According to the Vedic injunctions, this is not allowed. Also, 
when the gopis first came, He gave instructions to them to 
return to their homes. To call the wives of other persons or 
young girls and enjoy dancing with them is certainly 
abominable according to the Vedas. Why should Krsna have 
done this? 


Another word used here is apta-kama. Some may take 
it for granted that Krsna was very lusty among young girls, 
but Pariksit Maharaja said that this was not possible. He could 
not be lusty. First of all, from the material calculation He was 
only eight years old. At that age a boy cannot be lusty. 
Apta-kama means that the Supreme Personality of Godhead 
is self-satisfied. Even if He were lusty, He doesn't need to 
take help from others to satisfy His lusty desires. The next 
point is that, although not lusty Himself, He might have been 
seduced by the lusty desires of the gopis. But Maharaja 
Pariksit then used another word, yadu-pati, which indicates that 
Krsna is the most exalted personality in the dynasty of the 
Yadus. The kings in the dynasty of Yadu were considered to 
be the most pious, and their descendants were also like that. 
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Having taken birth in that family, how could Krsna have been 
seduced, even by the gopis? It is concluded, therefore, that 
it was not possible for Krsna to do anything abominable. But 
Maharaja Pariksit was in doubt as to why Krsna acted in that 
way. What was the real purpose? 


Another word Maharaja Pariksit used when he addressed, 
Sukadeva Gosvami is suvrata, which means to take a vow 
to enact pious activities. Sukadeva Gosvami was an educated 
brahmacari, and under the circumstances it was not possible 
for him to indulge in sex. This is strictly prohibited for 
brahmacaris, and what to speak of a brahmacari like Sukadeva 
Gosvami. But because the circumstances of the risa dance 
were very suspect, Maharaja Pariksit inquired for clarification 
from Sukadeva Gosvami. Sukadeva Gosvami immediately 
replied that transgressions of religious principles by the 
supreme controller testify His great power. For example, fire 
can consume any abominable thing; that is the manifestation 
of the supremacy of fire. Similarly, the sun can absorb water 
from a urinal or from stool, and the sun is not polluted; rather, 
due to the influence of the sunshine, the polluted, contaminated 
place becomes disinfected and sterilized. 


One may also argue that since Krsna is the supreme 
authority, His activities should be followed by others as well. 
In answer to this argument, Sukadeva Gosvami has very 
clearly said that the Isvara, or supreme controller, may 
sometimes violate His own instructions, but this is possible 
only for the controller Himself, not for the followers. Unusual 
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and uncommon activities by the controller can never be 
imitated. Sukadeva Gosvami warned that the conditioned 
followers, who are not actually in control, should never even 
imagine imitating the uncommon activities of the controller. 
A Miayavadi philosopher may falsely claim to be God or 
Krsna, but he cannot actually act like Krsna. He can persuade 
his followers to falsely imitate the rasa dance, but he is unable 
to lift Govardhana Hill. The rasalila dance cannot be imitated 
by anyone. Sukadeva Gosvami warns that one should not even 
think of imitating it. He specifically mentions that if, out of 
foolishness, one tries to imitate Krsna's rasa dance, he will 
be killed, just like a person who wants to imitate Lord Siva's 
drinking of an ocean of poison. Lord Siva drank an ocean 
of poison and kept it within his throat. The poison made his 
throat turn blue, and therefore Lord Siva is called Nilakantha. 
But if any ordinary person tries to imitate Lord Siva drinking 
poison, he is sure to be vanquished and will die within a very 
short time. Lord Sri Krsna's dealings with the gopis occurred 


under special circumstances. 


Most of the gopis in their previous lives were great sages, 
experts in the study of the Vedas, and when Lord Krsna 
appeared as Lord Ramacandra, they wanted to enjoy with Him. 
Lord Ramacandra gave them the benediction that their desires 
would be fullfilled when He would appear as Krsna. 
Therefore, the desire of the gopis to enjoy the appearance 
of Lord Krsna was long cherished. So they approached 
Goddess Katyayani to have Krsna as their husband. There are 


xem other circumstances which also testify to the supreme 

authority of Krsna and show that He is not bound by the rules 
and regulations of the material world. In special cases, He 
acts as He likes to favour his devotees. This is possible only 
for Him, because He is the supreme controller. People in 
general should follow the instructions of Lord Krsna as given 
in the Bhagavadgita and should not even imagine imitating 
Lord Krsna in the rasa dance. 


| Krsna's lifting of Govardhana Hill and His killing of great 
| demons like Pütana are all obviously extraordinary activities. 
| Similarly, the rasa dance is also an uncommon activity and 
cannot be imitated by any ordinary man. An ordinary person 
engaged in his occupational duty, like Arjuna, should execute 
his duty for the satisfaction of Krsna; that is within his power. 
_ Arjuna was a fighter, and Krsna wanted him to fight for his 
satisfaction. Arjuna agreed, although at first he was not willing 
to fight. Duties are ordained for ordinary persons. They should 
not jump up and try to imitate Krsna and indulge in rasalila 
and thus bring about their ruin. One should know with certainty 
that Krsna had no personal interest in whatever He did for 


the benediction of gopis. As stated in the Bhagavadgita, "na 
mam karmani limpanti": Krsna never enjoys or suffers the 
results of His activities. Therefore it is not possible for Him 
to act irreligiously. He is transcendental to all religious duties 
and principles. He is untouched by the modes of material 
nature. He is the Supreme Controller of all living entities, 


whether in human society, in demigod society in the heavenly 
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planets, or in lower forms of life, and He is also the Supreme 
Controller of material nature; therefore, He has nothing to do 


with religious or irreligious principles. 


Some ask if Krsna is self-sufficient, why did He at all 
manifest the pastime with the gopis, which are disturbing to 
the so-called moralists of the world? The answer is that such 
activities show special mercy to the fallen, conditioned souls. 
The gopis are expansions of His internal energy, but because 
Krsna wanted fo exhibit the rasa-lila, they appeared as 
ordinary human beings. In the material world, pleasure 
ultimately manifested in the sex attraction between man and 
woman. The man lives simply to be attracted by women, and 
the woman lives simply to be attracted by men. That is the 
basic principle of material life. As soon as these attractions 
are combined, people become more and more implicated in 
material existence. In order to show them special favour, 
Krsna exhibited this rasalila dance. It is just to captivate the 
conditioned soul. Since they are very much attracted by sex, 
they can enjoy the same life with Krsna and thus become 
liberated from the material condition. In the Second Canto of 
Srimad-Bhagavatam, Maharaja Pariksit also explains that the 
pastimes and activities of Lord Krsna are medicine for the 
conditioned souls. If they simply hear about Krsna, they get 
relieved of the material disease. They are addicted to material 
enjoyment and are accustomed to reading sex literature, but 
by hearing these transcendental pastimes of Krsna with the 
gopis, they will be relieved of material contamination. 


E — important point is that none of the gopis who 
d with Krsna were in their material bodies. They danced 
with Krsna in their spiritual bodies. All their husbands thought 
that their wives were sleeping by their sides. The so-called 
husbands of the gopis were already enamoured with the 
E of the external energy of Krsna; so by dint of this 
very energy they could not understand that their wives had 
gone to dance with Krsna. What then is the basis of accusing 
Krsna of dancing with other's wives? The bodies of the gopis, 
- which were their husbands', were lying in bed, but the spiritual 
parts and parcels of Krsna were dancing with Him. Krsna 
is the supreme person, the whole spirit, and He danced with 
the spiritual bodies of the gopis. There is therefore no reason 
to accuse Krsna in any way. 


After the rasa dance was over, the night (the night of 
Brahma), a very, very, very long period, as mentioned in the 
Bhagavadgita turned into the brahma-muhürta. The brahma- 
muhürta takes place about one and a half hours before sunrise. 
It is recommended that one should rise from bed at that time 
and, after finishing daily ablutions, like spiritual activities by 
performing mangala-arati and chanting the Hare Krsna mantra. 
This period is very convenient for the execution of spiritual 
activities. When that aspicious moment arrived, Krsna asked 
the gopis to leave. Although His beloveds were not willing 
to quit His company, they were very obedient to Him. As soon 
as Krsna asked them to go home, they immediately left and 
returned home. 
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The theme of Rāsakridā has been dealt with by other 


Kerala writers also both in Sanskrit and in Malayalam. There 
are Kathakali songs on Rasakrida both by Kunjhan Nambiar 
and Veerakerala Varma of Kochi. The two folk songs on the 
theme respectively in Nalu Vrtam and Arnattam are also 
available There is a Rasakrida Campü in Malayalam as 
also a poem in Manipravalam’ style with the mixture of 
Sanskrit and Malayalam. The Rāsakridā Brahmanippattu is 
a folk song on the theme. The Sanskrit poem on the subject 
is composed in the Vasantatilaka metre which begins with a 


benediction to Ganesha. 
आतुङ्गमस्तकमनस्तमितानुभाव - 
मातङ्कभारहरमङ्ध्रिसरोजभाजाम्‌ | 
मोदं कगोद्‌ शिवयोस्सुकृतैक्रमत्यां - 
मातड्कमानुषवपुर्महितमहो नः || 


Among these, the one by Ramapanivada illustrating the 
permutations of anustubh metre also known as Talaprastara 
is unique in its kind. In a document obtained from Kalakkattu 
family the following stanzas occur: 

प्राकृतवृत्ति तद्वत्‌ श्रीकृष्णविलासकाव्यविवृतिं च | 

कृतवानन्यान्यपि यः स जयेत्‌ श्रीरामपाणिवादकविः || 

तालप्रस्तारशास्त्रं च सद्दृत्तो वृत्तवार्तिकम्‌ | 


तद्वद प्रहसनं . किञ्चित्‌ कृतवान्‌ राममातुलः || 


| 
| 
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Chapter IV 
रासक्रीडा (Rasakrida) 


अनुष्टुप्‌ प्रस्तारः Anustubh Prastara 
प्रथमः परिच्छेदः Chapter 1 


भास्वद्वंशादाविर्भूतं भास्वद्रूपं मुक्तारत्नम्‌ | 
सीतावक्षोजालङ्कारः श्रीरामो वः श्रेयो देयात्‌ Il ii 
1. May Sri Rama, the brilliant pearl produced by the solar | 


race and the ornament of the breast of Sita give you ` 


prosperity. 


अहं विष्णो रासक्रीडामहंमोहादाचक्षाण: । 
परीहासस्यैकं पात्रं भविष्यामि प्रज्ञाभाजाम्‌ ।। sii 


2. I, who venture to narrate the Rasakrida of Visnu out of 
audacity, am going to be the sole target of ridicule at the 
hands of the learned ones. 


गोपवेषं संगृह्णानो गोपवाटीमध्यासीनः | 
गोपनारीजारः स्वैरं गोपबालैःसाकं रेमे।। ३।। 
3. The paramour of the gopikas, assuming the form of a 


cowherd Himself and dwelling in the settlement of those, 
enjoyed Himself in sports along with the gopis. 


— सानन्दं रममाणोऽसौ गोविन्द: | 
तरुणीसड्घानाक्रष्टुं मुरलीनादं सन्तेने || ४।। 


. That Govinda sporting on the banks of river Yamuna with 
pleasure played on the flute to attract the women folk in 
herds. 


आकर्ण्य वेणोरुद्गीर्ण लोकाभिरामं सङ्गीतम्‌ | 
आघुर्णमानास्तिर्यञ्चोऽप्यापूर्णमोदा : सञ्जाता : || ५ ।। 


. Listening to the melody produced by the flute even the 
herds of animals became happy, charmed by the song. 
मिथो विरोधान्‌ मुञ्चन्तो मृगाधिराजा मातङ्गैः । 
कुरङ्गपोताः शार्दूलैः समं निषण्णा : सानन्दम्‌ || ६।। 
. The lions forgot their enmity towards the elephants, while 
the young antelopes rested in pleasure in the company of 
tigers. 
तत्र तरूणां शाखाग्रे चित्रमहो ते भल्लूकाः । 
कृत्रिमभावं सम्प्राप्ताश्चङ्क्रमशीला ये पूर्वम्‌ ।। ७।। 


. There the bears remained quiet as if they were statues 
having together their habit of jumping from one branch 
to another. 


स्वकुलतोऽत्यन्तप्रीत्या नकुलयोषाणां मध्ये | 
सुखमुपासीना नागा निशमयन्ती स्मोद्गीतम्‌ ।। ८।। 


. The serpents in groups remained with pleasure in the midst 
of Nakula - listening to the melodious songs. 


= 


काळिन्दी तटे गोविन्दे केलीलम्पटे सम्भूते | 
तिर्यञ्चो5प्यभूवन्‌ प्रीताः कि ब्रूमो मुदो5त्रान्येघाम्‌ || ९ || 
9. While Govinda engaged Himself in sports on the bank 6 
Kalindi river, even the animals felt pleased; then 
about the happiness of others. 
तदानीं ब्रजवासिन्यस्तदाकर्णयन्त्यो गीतं | 
समस्तं त्यजन्त्यो गोप्यः समन्ताद्‌ भेजुः। १० || 
10. Then the gopikas listening to the melody arrived in floc 
and surrounded Him. 
कामसायकैराविद्धा रामसोदरे सम्बद्धा : | 
चित्तवृत्तयो गोपीनां कुत्र वान्यतो रज्यन्ते || ११।। 


. Stuck by the arrows of Kama and attached to that brother 
of Rama (Balarama) where else would gopikas find mental 
attachment. 


— 
— 


स्वपितु स्वयं मे भर्ता स्वपितुश्च किं वक्तव्यम्‌ । 
इति काचन प्राब्राजीदतिकामुकी गोविन्दे 11 १२।। 


12. Let my husband sleep and what then about their own father 
thinking on these lines. One of the girls left her abode, 
being too much attached to Govinda. 


किं मे तनयेनासाद्यं किं मे भवनेनावाप्यम्‌ || 
सिध्येदखिलं कृष्णोऽस्मिन्नित्थं ब्रुवती यातैका ।। १३।। 


13. Another left thinking what could my son give? What is 
there to be gained with my house. Everything could be 
attained from Krsna! This was the feeling of another. 


Å a रमते यत्रासौ जनो रमणो नारीणाम्‌ | 
अतो भवानस्माकं मतो दृढमित्येकागात्‌ ।। १४।। 
14. The mind finds pleasure where this lover of women is 


è located. Hence, you are acceptable to us, another felt like 
this and left the house. 


किं मम धनेर्नश्यदिभः किं मम जनैर्ुह्यद्भिः 
अच्युतपदावाप्तिर्मे निश्चलसुखेत्यन्यागात्‌ || १५।। 

15.Of what use is there for me with wealth which is 
perishable; of what use is there with my kith and kin who 
hurt me? The attainment of the feet of Acyuta is for 


unchanging pleasure. It is with this feeling that one reached 
Him. 


मुरमथनो जीवो मे परममुना विश्शलिष्टा | 
तनुरधुना निर्जीवा पूनरिति काप्यानंहे || १६।। 
16.The enemy of Mura (Krsna) is my very life, with 


separation from Him my limbs are bereft of life. With 
this feeling one reached Him. 


इत्थं सर्वा नितम्बिन्यो मुक्तशड़का मुकुन्दं तम्‌ । 
वृन्दारण्ये समासीनं वृन्दीभूताः समासेदुः || १७।। 
17. Thus all the gopikas approached Mukunda at Vrndavana 


as a flock without the least fecling of shame or 
apprehension. 
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नदीशैलान्‌ नदारण्यान्यतीत्यारान्निशारम्भे | 
समायन्तीरिमा दृष्ट्वा रमानाथो जगादेदम्‌ || १८।। 


18. Seeing them passing over rivers and mountains, streams 
and forest region, the lord of Rama (Laksmi) addressed 


them as follows: 
स्वागतं वो विलासिन्यो ! वेगतो मामुपेतानाम्‌ | 
कारणं कि वने घोरे स्वैरयाने निशाकाले || १९।। 


. Welcome lovable girls who have come to my place in all 
haste. What is the reason for moving about in leisure at 
this hour of night? 

त्रसदेणीदृशो यूयं क्व च गोपालसुन्दर्यः | 
कव च सिंहादिसत्त्वानां पदमेतच्च कान्तारम्‌ || २०।। 

20. You are like girls of timid nature, possessed of the eye 
of antelope. Where are the gopikas and where is this forest 
which is the abode of cruel creatures like lion? 

कुण्ठेतरैरमी भीमाः कण्ठारवैरुपायान्तः। 
कण्ठीरवाः करीन्द्राणां कुम्भस्तलीर्विभिन्दन्तः।। २१ ।। 

. These lions, not afraid of anything and producing roaring 

sounds, roam about smashing the head of elephant. 
नखाग्रलग्नमुक्तौघा: सुखाव रूग्णसारङ्गाः | 
इतश्चरत्ति कान्तारे कथं न भीतिरुत्पन्ना।। 22 11 


22. They have pearls sticking to the tips of their nails, and 
they easily thrash the antelopes. When they roam about 
this forest, why do you remain unafraid? 


l 


O 


2 


— 
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रात्रिरहो महाघोरा कोऽत्र चरेद्‌ वधूलोके | 
कुत्र गतो विवेको वश्‍चित्रमिदं स्वतन्त्रत्वम्‌ ।। २३।। 


23. This night is fierce; who among women are moving about 
at this unearthly house? Where has your feeling of 
discrimination gone. This kind of independence is a matter 
of great wonder. 


ब्रजत भो नितम्बिन्यो ! व्रजपदं निजं भूयः | 
अनुचितः कुलस्त्रीणामपरपुरुषे रागः || wl 


24.0 girls, you return to your houses. This union with man 
who is not yours, is unfit for women of noble families. 


भर्तृणामथ शुश्रूषा कर्तव्या खलु युष्माभिः। 
भर्तारः कुलनारीणां कतारोऽखिलसिद्धीनाम्‌ || २५।। 


25. It is only proper that you do service to your husbands, 
for the husbands are the root cause of all prosperity to 
chaste women. 

कुलस्त्री कुलसञ्जाता खलस्त्रीजनचापल्यम्‌ | 
विधत्ते बत या नारी पतत्येनसि सा घोरे।। २६।। 


26. A chaste woman is born in a noble family while a woman 
of ill-repute misleads the people and she falls into the realm 
of severe sin. 


दैवत खलु नारीणां केवलं पतिरेतासाम्‌ । 
तत्र या विमुखी सेयं कुत्र वा कुशलं विन्देत्‌ || २७।। 


27. For the chaste woman the husband is verily the God and 
one who is aware of this could not have prosperity anywhere. 
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जरठो जटिलो रोगी विकृतो विरसो वासौ | 
करुणारहितो वास्तु स्वपतिर्न परित्याज्यः। २८ 11 


28.May he be aged, possessing twisted hair, affected by 
disease, ugly in appearance, unpleasant or without 
compassion, one's husband should not be neglected. 


मा मा कुरुत वैमुख्यं कामातुरितचित्तेभ्यः | 
कुत्रापि निजकान्तेभ्यस्तत्राप्यधिकतान्तेभ्यः।। २९ || 
29. Do not be averse to those husbands who are infatuated 
with love and as such very much suffering with attachment. 
अहोनुखलु कामोऽयं महादुरितहेतुर्वः | 
परेण रतिमिच्छन्त्यः पतींस्त्यजथ हा कष्टम्‌ | ३०।। 


30. Alas, this kama has become your trouble-maker and you 
who seek the company of others for sexual satisfaction are 
prepared to leave your own husbands. 


गोकुलवनिताः कस्मादाकुलमनसो यूयम्‌ | 
मामकवचने धर्म्ये सम्प्रति नहि तिष्ठध्वे sii 
31. O gopikas, why are you troubled in mind? Why don't you 


follow my words of dharma? 


विरहविधुरस्वान्तान्‌ मदनदहनक्लान्तान्‌ | 
त्वरितमधुना कान्तानभिसरत भो दान्तान्‌ ।। ३२।। 


32. You return to the side of the stable-minded husbands who 
feel your separation and are burnt by the feeling of kama. 
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आशापाशच्छेददात्रं क्लेशाधानस्यैकपात्रम्‌ | 
आकर्ण्येदं कृष्णावाक्यं शोकाविग्ना ऊचुरेताः।। 3311 


33. Listening to the words of Krsna which put an end to the 
1 feeling of desire and which happened to be the only source 
of trouble, they became worried and spoke this. 


हरे ! मा मा वोच एवं स्मरेणालं वाध्यमाना:। 
त्वदायत्ता गोपानारीर्मुदा त्वं नः पाहि शौरे !।। ३४।। 


34. 0 Hari, please do not say so; we are too much troubled 
by the feeling of love and, as such, dependent on You, 
Oh Sauri, You please save us. 


वल्लभस्त्वं वीतपुण्यैर्दुलभस्त्वं मल्लवैरिन्‌ !। 

विश्वगस्त्वं विश्ुतस्त्वं विश्रमस्त्वं विज्वरस्त्वम्‌ || ३५ ।। 
35.0 enemy of a Malla - the wrestler, You are a beloved 

leader and could not be attained by those without merit. 


You are omnipresent, famous, impassionate and devoid of 
diseases, like fever. 


पतिरेकस्त्वं परात्मन्‌ ! गतिरेकस्त्वं जनानाम्‌ | 
जनको मित्रं तनूजो जननी च त्वं मुरारे ! || ३६।। 
36. O Supreme Soul! You are the only Lord; the only recourse 


to the people as also their father, friend, son and mother 
and, after all, You are the enemy of the evil demon Mura. 


जीवो भवान्‌ जीवबन्धो | देवो भवान्‌ देहभाजाम्‌ | 


भावो भवान्‌ भाग्यराशे !को वा भवान्‌ नाधुना नः || ३७।। 
37. O friend of all beings, You are the very life-breath, You 
are the God of beings endowed with bodies. O receptacle 
of prosperity, now You are everything to us. 
वयं तु गोप्यो भवन्तं विना न कञ्चिद्‌ भजामः | 


सरोरुहिण्यो दिनेशादृते कमन्यं श्रयन्ते || ३८|| | 

38. We, the gopikas, will not seek any one, other than You. 
The lotus of the lake could not depend on anyone else 
other than the Lord of the day, the Sun. 


तावकदासीरिमा नः पावकतुल्येः स्मरास्त्रैः | 


तापितचित्ता निकामं प्रापय शौरे ! समीपम्‌।। ३९ ।। 
39.0 Sauri, take these loveless damsels to your side since, 
we are burnt by the arrows of Cupid; as though they are 
the darts of fire we are verily your servants. 


सरसिजपाटलं द्रागुरसि नो देहि पाणिम्‌ | 


स्मरशरातङ्कशान्त्यै परमिदं भेषजं नः ४० || 
40. Please put Your hands soon on our body, the hands that 
resemble the red lotus. This is the effective medicine for 
the worry caused by the arrows of Cupid, as far as we 
are concerned. 


पश्येमान्‌ पयोधरस्थान्‌ पाटीरद्रवानुलेपान्‌। 
संसक्तान्‌ निजोरसि त्वं सन्देहं विना विधेयाः।। ४१।। 
. You see these unguents and sandal paste anointed on the 


breasts which You may share with your chest without the 
least hesitation. 


4 


— 
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रमाया घनस्तनाभ्यां समामर्दितं विभो ! ते । 
स्तनौ नः कदा नु शौरे ! स्पृशेतां भुजान्तरालम्‌ || ४२।। 


42.0 omnipotent one, when shall we put Your chest in 


) 


| between our arms, the one which is already pressed by 
the breasts of Rama (Laksmi). O Sauri, when is it possible? 
वन्यमालया विषत्के धन्यतामये विविक्ते । 
वत्सलाञ्छने तवोरस्युत्सुकाविमौ स्तनौ नः ।। ४३।। 


43. Our breasts are eager to embrace Your chest adorned with 
the garland of wild flower and, as such, meritorious, as 
also bearing the mark of Srivatsa jewel mark. 

परितापशोषिता नः परिरम्भणेन गाढम्‌ । 
परिबृंहयाधुना त्वं परिपाहि शाङ््गपाणे ! || ४४।। 

44.0 Sarñgapani, our breasts emaciated by sorrow may be 
caused to expand with Your hard embrace and, thus, come 
to our help. 

चेतोरुचितं वधूनां दातुं fe भवानिदानीम्‌ | 
एतादृगिदं स्वरूपं नेता जगतो विधत्ते || ull 

45. It is only to give mental satisfaction to damsels that You 
have assumed this form to the progress of the world. 

मयूरकलापमालामनोज्ञकचावलीकम्‌ | 
अरालघनालकश्रीविराजि विशाल फालम्‌ || ४६ || 


46. Your form has the decoration with the plumages of peacock 
on the hair and You have a broad forehead into which 
curls of thick hair have spilled over to make it charming. 
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कुडकुमकृतोर्ध्वपुण्ड्र पडकजदलायताक्षम्‌ | 
अण्डजसमानवेल्लत्कुण्डलविलासिगण्डम्‌ || well 


47. There is perpendicular streak made with kuñkum on the 
forehead and Your eyes are long resembling the petals of 
lotus, Your neck is touched by dangling ear ornnaments 


resembling eggs. 


तिलकुसमाभभध्राणं विलसदपाङ्गशोणम्‌ | 
स्फुरदरुणाधरोष्ठं प्रविशाददन्तशोभम्‌ || ४८ || 


48. The nose resembles the flower of Tila - the seasame plant 
and the corners of Your eyes shine with a reddish tinge. 
The lower lips are red and cover the beauty of the teeth. 


राकाचन्द्रप्रतिमास्यं लोकानन्दस्मितलास्यम्‌ | 
कम्बुच्छायाहरकण्ठं कम्रश्नीपूरमकुण्ठम्‌ || ४९ || 
49. The face resembles the full-moon and the playful deeds 


give pleasure to the people in general. The neck has 
similarity with conch and overall effulgence emanates full 


prosperity. 
उरः श्रीकौस्तुभरत्नस्फुरच्छीवत्सकचिह्नम्‌ | 
समालोलद्दनमालं समाविभ्रद्‌ घननीलम्‌ ।। ५०।। 


50. The chest bears the auspicious mark of kaustubha jewel, 
as also the mark of Srivatsa. There the garland of wild 
flower rolls about and He has the darkness of the rain 


cloud. 


क Gs 
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वेणुशड्खावनुवेलं पाणियुग्मे वहमानम्‌ | 
शोणशोचिर्नखजालं शोभमानामलचेलम्‌ ।। ५१।। 

51. Always He carries in his hands the flute and the conch. His 

nail has a reddish tinge and His clothes are pure and gaudy. 
मणिमत्काञ्चनकाञ्चीधणिजालातिमनोज्ञम्‌ 
जघनं पीतदुकूलं सुघनं बिभ्रदुदारम्‌ ।। ५२।। 

52. The golden girdle studded with gems adorns His waist and 

it is covered by yellow silken garment of brilliant colours. 
चारूरुकाण्डसुजङ्धं चातुर्यसीम विधातुः 
आताम्रपादसरोजं चेतोभिराममशेषम्‌ || ५३।। 

53. Charming thighs and shanks are expressive of the ability 
of creation of vidhata and the lotus feet with reddish colour 
is, indeed, captivating the heart. 

रमापते ! तव रूपं रसायनं नयनानाम्‌ | 
मनोहरं महनीयं घनोपमं कमनीयम्‌ || ५४।। 


54. O husband of Rama (Laksmi), Your form is an elixir to 
the eyes of the onlookers, wonderful, captivating 
resembling rain clouds and, indeed, charming. 


लोचनगोचरतां नो यातमहो बत भाग्यम्‌। 
मा वद मा बद वामं मानद ! पूरय कामम्‌ || ५५।। 


55. lt is our good fortune that we could visualise it before 
our eyes. O haughty one, don't You say in the negative, 
but just fulfil our desire. 
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सफलता नयनानां सपदि नः समुपेता || 
सरसकोमलमेतद्वपुरदर्शि यतस्ते || ५६।। 

56. Our eyes have become fruitful, for we could visualise this 

charming form of Yours which is gentle and beautiful. 
मुग्धैस्ते मुरलीनादैः स्निग्धं नः श्रवणसौख्यम्‌ | 
तच्छेषाननुभवान्नो दाता किं ननु भवान्नो || wel 

57. With the captivating melody of Your flute, the ears have 
earned incomparable pleasure. Further experiences are yet 
to be delivered by You for us? Is it not so? 

कथं त्वामनभियान्त्यः सजीवा भुवि वसामः 
ध्रियन्ते क्व नु चकोर्यः सुधांशुं परिजहत्यः।। ५८ ।। 

58. How could we live in this world without reaching You 
voluntarily. Where could cakoris-partridges remain leaving 
away the rays of the moon? 

वासुदेव! तव दासीस्त्वद्वियोगमससहन्तीः। 
त्वत्समीपमुपयान्तीर्मा त्यज त्वमधुना नः।। ५९ || 


59. 0 Vasudeva, we, Your servants unable to bear separation 
from You and reaching Your side on that account, should 
not be rejected now by You. 

करुणाकर! हरे! ते चरणाम्बुजयुगं a. 4 
शरणं शिरसि दिव्याभरणं विरचयेदम्‌ || ६० ll 


60. O receptacle of compassion, O Hari, may your lotus feet 
be put on our head as an ornament of divine origin. 


— - तव चेतो रामाजनसुखहेतो! | 
___ कामातुरमनसां नः कामाननुसरतु द्राक्‌ ।। ६१।। 


61. 0, younger brother of Rama (Balarama), may Your heart 
be compassionate towards women-folk who are afflicted 
. with the feeling of passion and may You bestow our desires 
. upon us. 


भवानखिलजनानां भवार्णवपतितानाम्‌ || 
भवत्यविकलमात्मा भवाद्यमरशरण्य:। ६२ | । 
62. You are, indeed, the soul of people who are fallen into 
the sea of existence. You be the succour of such people. 


तादृशि भवति तुष्टे तुष्यति सकललोकः । 
तेन हि गृहपतिभ्यो नो वयमिह बिभीमः। ६३।। 


63. When a person such as You are happy, all the world 
becomes happy. Hence we are not afraid of the lords of 
the house from where we have come. 


अशरणजनबन्धो | भूृशतरगुणसिन्धो | | 


जनमिममातिमायाघनतम ! परिपायाः।। ६४।। 
इत्यनुष्टुपूप्रस्तारे प्रथमः परिच्छेद: 


64.0 friend of the helpless people, O ocean of immense 
qualities, You be the protector of these people fallen into 
the confusion of darkness. 


(Thus the first chapter of the Anustubh Prastara ends) 


=== 


द्वितीयः परिच्छेदः Chapter - 2 


गोपस्त्रीणामेवंविधा वाचःश्रुत्वा दामोदरः | 
कारुण्यार्द्रः स्मेराननश्चारूदारा वाचोऽगदीत्‌ || १।। 


1. Having listened to such words of the gopikas, Damodara 
became compassionate and with a smile. He spoke to them 
as follows: 


मनो रासक्रीडोत्सुकं ममेदानीमुद्दीपितम्‌ || 
वरोरूणां वाक्यामृतौर्विरोधोक्तिर्मे क्षम्यताम्‌ || २।। 
2. My mind already bent on Rasa dances has become all the 


more heightened and, hence, if | have said anything against 
the wishes of the beautiful damsels, it may be excused. 


कामलीलाकूलङकषः कामिनीनां वो विश्रमः। 
यामुनोऽयं देशोऽद्भुतो यामिनीयं चायामिनी || ३।। 


3. The dalliances of you damsels are enough to break the 
banks of the river of amorous sports. This region is the 
neighbourhood of the river Yamuna and this wonderful 
night is of long duration. 


ललनाकेलिकौतुकी वलमानोऽहं कानने । 
मिलितो गोपीमण्डलैर्ललितो मे भाग्योदयः || ४।। 


4. Interested in sporting with women and as such roaming 
about in the Wilds I have come across groups of gopikas 
which I consider as a lucky turn of events for Myself. 


— a शोभते सान्द्रामृताभिष्यन्दनः | 
कन्दर्पलीलावल्लरीकन्दः किलायं कामिनाम्‌ ।।५।। 


. This moonlight is exerting and oozes nectar and this is 
a seed to the creepers of love for those in love. 


चकोरजतेर्जीवनं चकास्ति कामोद्दीपनम्‌ । 
तुषारभानोर्मण्डलं पुरोहरित्स्त्रीकुण्डलम्‌ ।।६ | 


. The life of partridges is conducive to the enhancement of 
love, and the orb of the moon brimming with dew drops is 
like the breast jacket of the lady that is the earstern horizons. 


उन्नतयोर्वक्षोजयोश्चन्दनलेपो योषिताम्‌ | 
मन्दहसश्रीरानने चन्द्रकराणामुद्गमः || ७ ।। 


. On the raised breasts of women there is the unguent of 
sandal paste while their faces have the beauty of their smile 
shedding forth the rays like the moon. 


चटुलभृङ्गीतारकैः स्फुटमसावुन्मीलितैः | 
कुमुदनेत्रैरीक्षते कुमुदिनीन्दोरागमम्‌ ।। ८ || 
. Hence, the water lilies look forward to the arrival of the 


moon With their flowery eyes which send forth bees that 
hovers about. 


सर्वेषां मनोमोहनः शर्वाणीपतेर्भूषणम्‌ | 

उद्गच्छत्यसौ चन्द्रमा उद्रीर्णस्कुरच्चान्द्रिकः || ९ ।। 

. This ornament of the husband of Sarvani (Siva adorning 
the digit of the moon) appears attractive to every one and 
the moon is slowly shedding forth the lustre rising of rays 
upwards. 
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मुखानां सखा वः शशी सुखानां विधाता स्वयम्‌ | 
प्रकाशं समुद्भासते प्रकामं दृशो रञ्जनम्‌ || १० || 


10. The moon is the friend of your face. While you yourself | 
provide pleasure, you are visible for all and as such 


pleasing for their eyes. 


पुष्पचापसेनापतिः पुष्पगन्धधूपादिभिः | 
पूजनीय एषो-धुना पूर्णचन्द्रबिम्बानना:! ११ || 


11. 00 moon-faced damsels, this one who is the commander 
of the armies of Cupid needs to be worshipped by flowers, 
substances and incenses. 


यमुनातटे शोभने यमिनां मनोलोभने | 
रमयामहे वो वयं रमया समा योषितः! १२।। 

12. On the banks of the Yamuna river which is captivating 
even to the minds of ascetics we shall be with you who 
are like goddesses of prosperity. 

आगच्छत मे सन्निधौ वेगादधुना गोपिकाः! 
रागाम्बुनिधौ लीयतां राजीवदृशां मानसम्‌ ।। १३।। 


13. O gopika, you come to my side quickly. May the heart of 
yours submerge in the ocean of passion, oh lotus-eyed one! 


स्मरोऽपि निजं कार्मुकं करोतु करे सज्जितम्‌ | 
प्रसूनशरांश्चनधान्‌ प्रयोक्तुमना जृम्भताम्‌ || १४।। 


14. Let Kama get ready with bow stringed peoperly with the 
arrows of flowers ready to be discharged. 
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चञ्चलदृशां वो मनोवञ्चनमसौ मन्मथः । 
वाञ्छति स चेदाशुगैः पञ्चभिरलं किं भवेत्‌ |! १५।। 


15. This manmatha wants to captivate the minds of the fickle- 
| eyed damsels and if he is to attack with his five arrows, 


| what would happen then? 


शरदिजपुष्पावलीः शरयतु पुष्पायुधः | 
विकिरतु वीराग्रणीर्विहृतिषु सोऽस्मासु ताः || १६।। 

16. May the one with the arrows of flowers make use of the 
flowers of the spring season. May that bold one target those 
arrows upon us. 

रासक्रीडाविनोदने रामाणां वो मनोरथाः | 
सम्पूर्यन्ते मयामुना सम्यङ्‌ मारेण चाधुना ।। १७।। 

17. In this pastime of Rasa dances, I shall fulfil the desires 

of you people; O damsels, and the Cupid, will do the rest. 
इति श्रुत्वा हरेर्वाचो रतिक्रीडादृतात्मनः । 
अतिप्रीता व्रजाङ्गनाः स्मितं कृत्वा तमब्रुवन्‌ || ell 


18. Having thus heard the words of Hari bent on amorous sports, 
the gopikas were pleased and they told Him with a smile. 


नाथ! शौरे! नमोऽस्तु ते दीनबन्धो! नमोऽस्तु ते | 
नन्दसूनो! नमोऽस्तु ते रम्यमूर्ते! नमोऽस्तु ते «ll 
19.0 Lord! O Sauri, we bow to You. O succour of the 


miserable, we bow to You. O Son of Nanda, we bow to 
You. Oh charming one, we bow to You. 


—— 


20. 


2 


— 


22. 


2: 
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उचितं ते वचोऽमृतं रुचिरं नो रमापते! | 
सुचिरं वाञ्छितं सुखं सुतरामद्य साधयेः || ell 
Your words of nectar are proper and they are pleasing for 


us. O Lord of Rama (Laksmi), Your proper desire shall 
be fulfilled with pleasure. 


वृन्दावने विलासिनीवृन्दावने समुद्यतः | 
वृन्दारकाभिवन्द्य | गोविन्दाधिकं विराजसे || २१ || 


. In this Vrndavana region, You who are ready to provide 


succour to the girls of dalliance, You shine forth more than 
Govinda, the one worshipped even by gods. 


स्मरातिसुन्दरो भवानुदूढमन्दरो भवान्‌ | 
उरोधृतेन्दिरो भवान्‌ गुणैकमन्दिरो भवान्‌ ।। २२।। 


You are more charming than the Cupid. You are the one 
who raised up the Manthara mountain, You are the one 
who holds Indra-Goddes Laksmi on Your chest and You 
are the only receptacle of qualitics. 


सज्जनवल्लभो भवान्‌ दुर्जनदुर्लभो भवान्‌। 
कालियमर्दनो भवान्‌ केलिविवर्धनो भवान्‌ ।। २३।। 


You are the leader of noble people. You are not easily 
available to the wicked. You are the one who subdued 
the Kaliya and You are the one who could increase the 
amorous sport. 


E— भवान्‌ शमलमोचनो भवान्‌ | 
पतगवाहनो भवान्‌ परममोहनो भवान्‌ ।। २४।। 


. You possess lotus eyes, You are the one who washes away 
| the sin. You are the one having a bird as Your vehicle 
and You are the most charming one. 


| इत्येवं नुतिशालिनीरत्यन्तप्रणयाकुलाः | 
' आदाय ब्रजयोषितो गोविन्दो यमुनातटे।। २५ ।। 


25. Taking the gopikas who were praising Him and who were 
in love with Him, Govinda proceeded to the banks of 
Yamuna. 

| लतामण्डपमावसन्नितान्तादरमावहन्‌ | 

विहासोल्लसिताननो विहारानयमातनोत्‌ || २६।। 

26. He engaged in dalliance occupying an arbour of creeper 

in all eagerness with smiling face. 
तुङ्गपीनपयोधरालिङ्गनेन रमापतिः | 
अङ्गनाजनमुच्चकैरङ्गजातुरमादधे || २७।। 


27. By pressing hard the raised breast of the ladies that 
husband of Rama made them all the more excited into 
passion. 


अथ कामपि कामिनीमतिकातरलोचनाम्‌ 


श्रवणे कथनच्छलात्‌ स चुचुम्ब मुखाम्बुजे || २८।। 


28. He kissed the face of one of them, as if He was trying 
to tell the lady with tremulous eyes, some secret message. 


== ब्रीलातिशयबन्धुराम्‌ | 
आत्माङ्गमधिरोपितामालिङ्गदथ राधिकाम्‌ 1| २९ || 


29. He embraced Radhika, while she was turning her neck i | 
embarrassment, and that seemed beautiful. 


प्रवालशयने कयाप्यरालकचभारया | 
अशेत सह माधवो विशेषरतिलोलया || ३० || 
30. In a bed of tender twigs with a damsel having beautiful 
hair Madhava sat engaging in charming amorous sport. 
कामपि कलभाषिणीं कामितरतितोषिणीम्‌ | 


क्वैतवकलहायितां भीतवदनमद्धरि: || 3911 


31. Hari feigned Himself as feeling hurt, when a girl pretended 
herself to be angry with him, for she was feeling excited 
with passion. 


विरुवदलिजालया तरुकुसुममालया । 
सचकिदृशः स्रियाः कचमथ बबन्ध सः ।। 3211 
32. He tied the hair of the lady with a garland of wild flowers 
which attracted humming bees and as such she felt afraid. 
अन्यासङ्गाशाङ्कितया धन्यामन्यामात्तरुषम्‌ | 


तत्पदान्ते स प्रणतस्तल्पारोहं प्रार्थितवान्‌ ।। ३३।। 


33. One who doubted the sincerity of the lover mistaking him 
to be in love with another and is much angry with him 
was persuaded to climb into the bed by bowing down 
before her in repentance. 
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कुचाभ्यां d हन्त शपे सुचार्वङ्गि! त्वद्दनिताम्‌ | 
अहं बाले! नादृतवानिति प्रोचे कामपि सः || ३४।। 
| 
| 34.1 swear by your breasts, o beautiful girl, I had nothing 


x to do with the other girl. O young damsel, you have cared 
for me, said he to one of them. 


| (त्वद्वनितामिति अन्यवनितामित्यर्थः | त्वदन्यपर्याय: |) 
x भिन्नभिन्नाकारतया सन्नताङ्गीनां निकरम्‌ | 
सर्वमेको-प्यारमयन्निविशेषं नन्दसुतः | ३५।। 
35. Assuming different forms, though He is truly one, He 


mingled with the group of damsels and then the son of 
Nanda pleased them all. 


ललनासड्ख्यानुगुणं कलयन्‌ स्वाश्चापि तनूः | 
रमयामासाशु हरी रमणीयास्ता रमणीः ।। ३६।। 
36. According to the number of damsels, He assumed the 


required number of forms and then Hari pleased those 
beautiful women. 


इत्येष रत्येकमनाः प्रत्येकमत्यादरवान्‌ | 
रमासु रेमे भगवान्‌ कामा हि सीमारहिताः | ३७।। 
37. Thus solely interested in sports of love and engaging each 


one of them, He pleased them and enjoyed Himself, for, 
the ways of passion are limitless. 
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मया सहायं रमते महानुभावो भगवान्‌ | 


तृणाय मन्ये तरुणीर्गुणैर्विहीना इतराः || ३८।। 
This great Lord is playing sports with me alone and Lord! 
I do not care for other girls, who have no merit or quality. 
मामकसौभाग्यमिदं कामुकचूडामणिना | 
मद्गुणबद्धेन दृढं यद्‌ गणितान्या न वधूः || ३९ || 
This is my fortune that, this forehead mark of the lovers 


have tied one with my own qualities forming an unbreakable 
rope and it shows that He has not cared for another lady. 


मम मुखादस्य दृशौ मधुरिपोना चलतः ll 

मम विलासेन gd हृदयमप्यस्य विभोः || voll 

The eyes of Madhuripu did not shift from my own face 
and his heart could not be moved, since it is enraptured 
by my dalliances. 


सर्वासामहो सुदृशां गर्वोऽभून्मनस्यधिकम्‌ | 
सर्वेशे वशंगमिते सम्मोहो न कस्य भवेत्‌ || ४१।। 


. For all the charming girls, there was much pride in the 


mind. Once the Lord of all creatures has been attracted 
towards one, it is natural that all become disillusioned. 
समस्तान्तरात्मतया समस्थो रमारमणः । 

विदित्वा विकारममुं विभुर्द्राक्‌ तिरोहितवान्‌ || ४२।। 


That Lord of Rama (Laksmi) has occupied the heart of 
one and all and having known this the omniscient Lord 
disappeared. 
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राधिका मदेन तदा बाधिता न सातितराम्‌ | 
तेन हेतुना भगवानेनया सहान्तरधात्‌ ।। ४३।। 


43. But, Radhika did not suffer the pangs of passion too much 
and, hence, the Lord disappeared along with her. 


मुरशासनऽथ गते मुहुर्मुहुः सुदृशः | 
लुलुठुर्महीपतिता रुरुदुः शुचा बहुधा || ४४।। 


44. Once MuraSasana (Krsna) had gone, the beautiful damsels 
wept with great grief, often falling down on the ground 
and rolling about. 


हा हा क्व गतोऽसि हरे! हा हा छलिता भवता | 
स्नेहादिह सम्मिलिता मोहाकुलिता वनिताः | vull 


45. Ha! O Hari, where have You gone. Ha! we are deceived, 
we assembled here out of love, cried the ladies in delusion. 
अहो तव शाठ्यमिदं महाजनहास्यकरम्‌ | 
महावनमध्य इमा विहाय गातस्य हरे! || ४६।। 


46. Alas! what kind of a stubborn nature you have, which is 
subject to ridicule by the great one. O Hari, this is since 
You have left them in the interiors of a deep forest region. 


पञ्चशरबाणहता वञ्चयसि हा वनिताः: | 
किं चरितमीदृगहो मुञ्चसि यदात्मवधूः | ४७।। 


47. Alas! You decieve the ladies troubled by the five arrowed 
Cupid. What an event that You are leaving alone your own 
beloveds. 
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तव विरहेण वयं दवशिखिनेव हरे! | 
शिव शिव दग्धतमा विवलनमातनुमः || well 


O Hari, we fell burnt out by the wild fire, since You have 
deserted us and we roll about in the flames. 


क्रीडाशाली ननु भवान्‌ पीडामात्रा ननु भवान्‌ | 
गोपीनां नो विहितवानन्तःशल्यं निहितवान्‌ || ४९ || 


You are, indeed, proficient in sports, but, at the same time, 
cause trouble to the minds of gopikas, piercing their heart 
with darts. 


दयासिन्धो ! तव दया क्व याता सा मधुरिपो ! | 


यया ग्राहग्रसनजाद्‌ भयात्‌ त्रातो गजपतिः || ko || 

O ocean of compassion! O Madhuripu, where has Your 
compassion gone, prompted by which You have rescued 
the leader of elephant from the clutches of the allegator. 


ज्ञातमेतत्‌ तव विभो ! कातराक्षीषु न कृपा | 


पूतनाभापि स भवान्‌ पूतनामाशु हतवान्‌ | । ५१।। 

O omnipresent one, we know about Your compassion 
towards women. You have killed the demoness Putana, 
proving Yourself as a holy one. 


तरुणीभिर्विहरणे विरसस्त्वं यदि हरे! | 
तव राधां प्रति रतिर्भवतीदं किमुचितम्‌ ।। ५२।। 


. O Hari, if You are not interested in playing with women, 


how is it that You are still in love with Radha. Is it proper? 


ee a त 
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रन्तुं तया सह रहो हन्त त्वया खलु गतम्‌ | 
मन्तुं विनापि सुमते! किन्तूज्झिता बत वयम्‌! । ५३।। 


x 53. You have gone to a place of seduction along with her to 


enjoy amorous pleasures. But, we are forgotten without a 
trace of affection, or intelligent one! 


प्रसीद हे मुररिपो! प्रकाशय द्रुततरम्‌ | 
निजं वपुर्निरुपमं भजन्ति यत्‌ सुकृतिनः ।। ५४।। 


54.0 enemy of Mura, please reveal Yourself soon Your 
incomparable body, which attract the fortunate ones. 


राधिकया सुभगया रागवशादवशया | 
पीतरसाधरपुटं स्मेरमुखामृतकरम्‌ ।। ५५ ।। 


55. The form which Radhika, plunged in passion kissed the 
lips which adorn a smiling moon-like face. 


जलधिजाकुचपदाङ्कितभुजान्तरतटम्‌ | 


जलजकोमलदलायताविलोचनयुगम्‌ || Well 

56. The body which encircled the Goddess of Laksmi in 
between the arms and which contains two loving eyes 
emulating lotuses. 


शिञ्चनप्रचलमणीमञ्जीराञ्चितचणम्‌ | | 


मन्दारप्रसवरजःसन्दोहैः सुरभिकचम्‌ ।। ५७।। 

57. You are adorned with a jingling girdle studded with jewels 
and the powder of the mandara flower makes Your hair 
fragrant. 
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मनोज्ञं वपुरयि! ते मनो नः स्मरति सदा | 
कदा तन्नयनपथे सदानन्दन! भविता || well 
58. O pleasing one! Your limbs are beautiful which come to our 
mind often. But, when are we going to visualise the same! 
मोहवारिधिपतिता हा हता वयमखिलाः | 
meat विपिनमिदं गाहिता बत भवता || ५९ ll 
59. All of us have fallen into the ocean of illusion You have 
reached this forest from the abode of cowherds. 
छलिता: किमिति हरे! फलितास्तव Hear: | 
ज्वलिताः स्मरशिखिनः कलिताः प्रथममहो || goll 
60. Why are we deceived, O, Hari? Your illusory power has 
become effective. The flame of passion has been kindled 
to begin with. 
नानारतिवितरणादेनान्‌ परिशमयितुम्‌ । 
प्रारभ्यत च भवता प्रालीयत च तरसा || ६१।। 


61. You have started to satiate these girls by engaging in 
different kinds of love and then You have suddenly 
disappeared. 


अहो कठिनहृदयो भवानजनि रजनीः | 
मुधा किमिह कुरुते सुधाकरधवलिताः ।। ६२।। 


62. O, You have become hard-hearted and have the might. You 
have become bright with the rays of the moon. What shall 
we do alone. 
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त्यक्तजनकजननीभर्तृतनयभवनाः | 
सक्तसरसहृदयास्त्यक्तुमुचितमिह नः 11 ६३ 1 


63. We have foresakan father, mother, husband, children and 
houses. Now that we have become attached to You by 
heart, it is not proper for You to reject us. 


युवतिजनशरणे भवति गतकरुणे | 
किमिह बहुरुदितैरनवरतमुदितैः || ६४।। 


—s ae 


इत्यनुष्टुप्‌प्रस्तारे द्वितीयः परिच्छेद: | 


64. When You, who is the sole refuge of young damsels, have 
become compassionless, of what use is there with our 
incessant waitings? 


(Thus the second chapter of the Anustubh Prastara ends) 
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तृतीयः परिच्छेदः | Chapter - 3 


एवं तासु क्रोशन्तीषु देवो5मुज्चद्‌ राधां चापि | 
शोकाविग्ना सापि प्राप शोभाहीना दीनोवाच || १।। 
. When they wept like this, the God released Radha also, 


and worried by the act, she became helpless spoke: 
अहं चापि त्यक्ता तेन सहारण्यं सम्प्राप्तापि | 
अहो कष्टं गोविन्देन विहीना याः किं देहेन || 211 


. Tam Yours and as such I have come to the forest. Alas, 
of what use is there for my limbs without the company 
of Govinda? 


क्व प्रयातः श्रीकान्तोऽद्य तत्प्रियाः! किं नो जानीथ | 
अप्रियं किं तस्याकारि यत्प्रकोपाद्‌ यातः क्वापि || ३।। 
. Where has that husband of Sri (Laksmi) gone. O, dear one, 
do you know. Did I do anything that He did not approve? 
मार्गयामो वेगादत्र मृगपक्षिव्याकीर्णेषु | 
विपिनेषु प्राप्य विचरन्त्यो यत्नेनापि || ४।। 


- Let us quickly search for Him in this forest infested with 
animals and birds, though it is difficult to move about here. 
सम्मार्गयन्त्यः कान्तारभूमौ मुकुन्दं सर्वत्र | 

पप्रच्छुरेता वृक्षांश्च वल्लीर्मुगौघानन्यांश्च || ५।। 


. Searching for Mukunda in the forest, they asked trees, 
creepers, herds of animals, etc. for His whereabouts. 


a त्वं ब्रूहि सशोकभारा नोऽद्यैव | 
किमम्बुजाक्षो दृष्टोऽत्र समीक्षितश्चेदाख्याहि || ६।। 


O A$oka tree, you tell us, we are now worried about Him. 
Did you see that lotus-eyed one, and if so, tell us. 


कङकणकाञ्चीकेयूरकुण्डलहारानङ्गेषु | 
संकलयन्‌ कोऽप्यारक्तपङ्कजनेत्रो दृष्टो नु || ७।। 


Adorning on his limbs the bracelets, girdle, armlet, 
pendants and garlands, somebody with eyes resembling red 
lotus, was seen by you. 


नवघनश्यामः कोऽपि तव समीपं प्राप्तो नु | 
नवतमाल! त्वं ब्रूहि तव सवर्णो यो भाति ।। ८।। 


Did somebody of the colour of a new rain cloud come to your 
side oh, fresh Jasmine creeper for you shines like you. 


मायागोपवेषः कोऽपि जायावृन्दमुञ्झित्वैव | 
यातः क्वापि चूत! ब्रूहि नाथस्त्वामुपेतः किं नु || ९।। 


Assuming the illusory form of a cowherd and leaving the 
company of beloved, He has gone somewhere! O mango 
trees, did He come to your side? 


विचिन्वन्ति विक्रोशन्ति वितन्वन्ति वैक्लब्यानि | 
विभोरस्य विश्लेषेण विषण्णानि गोवृन्दानि || goll 


10. The herds of cows separated from Him are looking for Him 


weeping aloud, feeling emaciated and disgusted, move 
about. 
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सञ्चरन्ति कान्तारेषु सम्पतन्ति भूपृष्ठेषु । 
सम्भ्रमन्ति सर्वशासु गोपयौवतानीमानि || 2911 


11. These gopis move about the forest, fall down on the gr 
and roam about in different regions. 
कृतमाल! किं कुर्याम कृतकर्मदोषेणैव | 
इह जन्मनीमे तापनिकरा हि सम्बध्नन्ति || 9211 | 


12.0 Krtamala, what shall we do? It is the effect of one | 
action that in this birth all the worries of previous birth ` 
come down to us. | 

गोपीजन एवं नाम पापी जन एवाकारि | 
देवेन विधात्रा हन्त हे वेतस! किं जानासि || 2311 


13. These gopikas have been reduced to this state of affairs 
by fate. Alas, O Vetasa creeper do you know that? 


तवान्तिककुञ्जे येन दिवानिशमानन्देन | 
सहादूभुतलीलातानि स हा क्व गतो वेगेन ।। १४।। 


14. In the creeper arbour near your side, He enjoyed amorous 
pleasures day and night but now where has He gone? 


केसरतरो! त्वं किं नु केशवगतिं जानासि | 
केवलमसौ हा हन्त देवनमुपेक्ष्यांहिष्ट ।। १५।। 


15. O Kesara tree, do you know the place where KeSava has 
gone? He has now left his pleasurable acts to worry us. 


E— यत्र शिशुपशुपाकारेण | 
समचरदत्र क्वापि स तु न तु दृष्टोऽद्यापि ।। १६।। 


6. That creeper of cows moving about as a young cowherd 
in this region could not be seen at present. 


| 


क॑ देशं प्राप्य पश्येम तं देवं नावगच्छेम | 
सन्देशं प्रापयेमाथ सन्देहं मुज्वता केन || १७।। 


17. In which region could we locate Him, we do not understand 
that god. We may send one message to Him, but then who 
could do that? 


चकोरि! त्वं समासाद्य सकाशं वासुदेवस्य | 
उदन्तं नोऽखिलं ब्रूहि मुदं ते सोऽपि कुर्वीत ।। १८।। 
18. 0 Cakori (partridge), you reach the proximity of Vasudeva 


and inform Him of our story (news) and He will certainly 
be happy with you. 


श्रीपते! त्वद्वियोगेन गोपिकास्तापिता हन्त | 
कानने कानने यान्ति दीनतां क्षीणतां चापि ।। १९।। 


19.0 Sripati, husband of Laksmi, the gopikas are worried 
because of Your separation and, as such, they roam about 
from one forest to another having become emaciated. 


विलपन्त्यो विषीदन्ति विचरन्त्यो विचिन्वन्ति | 
विरुदत्यो विमुह्यन्ति विलुठन्त्यो विमूर्च्छन्ति ।। २।। 


20. They weep, feel worried, roam about, search for, cry aloud, 
lose conciousness, roll about and fall down in a swoon. 


E RASAKRID, 


लीलास्तवानुगायन्ति बालास्तवानुशोचन्ति । 
Frat विनानुधावन्ति विश्वेश! किं न जानासि di 221 


21. They praise and sing about Your sports, boys get worri 
and run after without any feeling of shyness, O Lord o 
the Universe, don't You know this? 


अहर्निशं न निद्रान्ति महान्तमाधिमृच्छन्ति | 
न भोज्यपेयमिच्छन्ति नदीवनानि गच्छन्ति || 2211 


22. Day and night they do not sleep, get great discomfiture, 
do not care for food and drink and they (gopikas) go to 
riverside and forest. | 

त्वच्चरितानि पृच्छन्ति पक्षिमृगादिसत्त्वानि | 
अक्षिजलानि मुञ्चन्ति वृक्षतलानि सिञ्चन्ति | २३।। 

23. They enquire about Your deeds to birds and animals, pour 

tears from eyes and drench the foliages of trees. 
शिशिरवातरम्याणि शशिमयूखसान्द्राणि । 
जलकणानुविद्धानि नलिनगन्धमुग्धानि || २४।। 


24. Beautiful regions having cold wind, drenched with 
moonlight, washed by drop of water and having charming 
fragrance of lotuses. 


वापीकूपतटाकातितीराण्यन्यमनोज्ञानि। 
गोप्यो हन्त विनिन्दन्ति गोविन्द! त्वदयोगेन ।। २५।। 


25. The gopikas, on account your separation, O Govinda, despise 
ponds, wells, banks of lakes and other charming places. 


= == 7 निशास्वेव समस्तासु | 
विषीदन्ति भृशं नाम निषीदन्ति न कुत्रापि || २६।। 


26. In all nights lit up by the rays of the moon, they do not 
= sit anywhere for a long time, but move on. 


वल्लवीजनदुःखानि वक्तुमेव न शक्यानि | 
एहि माधव! वेगेन पाहि तं जनमद्यैव ।। २७।। 


27. The miseries of the gopikas could not be narrated. O 
Madhava, You come and give them immediate solace and 
protection. 


ललनाजनसन्तापकलनाय निलीनोऽसि। 
फलभङ्ग! किमेतेन वलसूदनसोदर्य! || २८।। 


28. You have disappeared just to cause grief to the women. 
You could destroy results of actions, why is it so. O, 
brother of Indra!. 


कामातुरशरीरासु मा मा विसुखताकारि | 
नाथेन भवता कृष्ण! नारीषु तव दासीषु || २९।। 


29. 0 Krsna, please do not create misery to the ladies who 
are Your servants, who are now suffering the pangs of 
passion. 


प्रकामरमणीयाङ्ग! सकाशमुपसङ्गम्य । 
प्रकाशय वपुर्देव ! सुखाकुरु सखीराशु ।। ३०।। 


30.0 extremely charming one! Go to their side, reveal 
Yourself to them and make them feel happy. 


= 


सुन्दररमणीयानि नन्दज ! भवदङ्गानि | 
विन्दतु सुदृगोघः स नन्दतु न चिरादेव || ३१ || 
31. O, son of Nanda, Your limbs are charming and attractiv 
Let the multitude of beautiful girls see it and let them f. 
extreme pleasure. 
विरहिणि जने कृष्ण! विरचय दयामाशु | 
परिसरमुपायाहि परिणतसुखं देहि || 321! 


32. O Krsna, be compassionate to those girls in separation. G 
to their neighbourhood and give them the resultant happiness. 


एवं qur हे चकोरि! देवं गोविन्दं समेत्य | x 
वेगादागन्ता ततः स वेदान्तावेद्यो जनो हि || 2311 | 


33. O Cakori, reach Lord Govinda and tell Him as following 
that person is realised by philosophical speculations and 


easily available. 


शुकि! त्वं वा तत्र गच्छ सुतः शौरेरस्ति यत्र । 
मनुष्योक्त्या वक्तुमद्य ननु त्वं प्रागल्भ्यमेषि || ३४।। 
34. O parrot, you may go where Sauri is present, you are able 
to speak to Him in human voice. 
वल्लभानां वञ्चनं हि कल्यबुद्धे! कष्टमेव | 
अप्रियं ते ताभिरङ्ग ! कल्पितं किं कञ्जनाभ! ।। .३५।। 


35.0 well-disposed one! it is pitiable that you deceive your 
beloveds. What kind of displeasure did they cause you! 
O lotus bodied one! 


E—— भर्तृपुत्रभवनानि प्रोज्झितानि | 
कति शैलाः काननानि सरितो वा लड़्धितानि | ३६।। 


36. For attaining you, they have deserted husbands, sons and 
houses. How many hills, forests and rivers did they not 


cross over! 
वल्गूच्चलत्कुण्डलानि वामालकामण्डलानि । 
एवं त्वया सङ्गतानि देवेश! किं विस्मृतानि || ३७।। 
37. O God of Gods, did you forget as to how much pendants 
and ornaments of forelocks you have touched? 
कलक्वणत्सारसानि कलिन्दजासैकतानि | 
गलन्मरन्दाम्बुजानि मिलन्मरालावलीनि || ३८।। 


38. (Did you forget) the sweet sounding cranes that occupy 
the sand banks of the Kalindi river? The many lotuses that 
drip honey, the numerous swans that flirt in rows? 


बालमृगीसङ्कुलानि तालतमालाङ्कितानि 
नीलगलैरञ्चितानि शैलतटीकाननानि || ३९ ।। 


39. (Did you forget) the forest regions and thickets that grow 
on the slopes where young antelopes move about in herds 
and Tala and Tamala trees provide shade of darkness. 


निकटगोवर्धनानि निखिलगोवर्धनानि | 
सुजनवृन्दावनानि सुभग! वृन्दावनानि || wo | 


40. (Did you forget) the region sorrounding Govardhana moun- 
tain which affords protection to herds of cows and Vrndavana 
gardens frequented by noble people, O noble one! 


== संविहाय सर्वात्मा भवानपीह | 
निर्लीनो वसत्यतो हि निर्विण्णाः ferat भवन्ति || ४१ || 


. You, the soul of all, have left every one and r 
concealed! Alas, the women are worried and tired. 


4 


— 


प्रसीद प्रभो! मुकुन्द! सुसीदद्‌ वनान्तरेषु | 
वधूनां कुलं समेत्य विधेहि प्रमोदमस्य || ४२|| 
42. O Lord, be pleased. O Mukunda, the ladies are odd 
and get devastated in the forest. The group of gopikas geti 
tired. You give them pleasure x 
इन्दुकुन्दमन्दहाससुन्दराननाम्बुजाय | 
नन्दगोपनन्दनाय सन्ततं नमो नमोऽस्तु ।। ४३ 11 
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. Salutations to you, whose lotus face is so pleasant with 
smile and charming like moon, and jasmine. O, son of 
Nandagopa, salutations to You! 

सुरलोकरज्जनाय सुरवैरिभज्जनाय | 

नतिरस्तु कञ्जनाभ! भवते निरञ्जनाय || ४४।। 
44. O lotus coloured one, O destroyer of enemies, O ruler of 
gods and heaven, O stainless one, salutations to You. 
नारायण! वासुदेव! नाथाजित! देवदेव! | 

नारीजनमादरेण नानागुणशील! पाहि ।। ४५ I 


45. O Narayana, O Vasudeva, O Lord, O Ajita, O Devadeva, 
O receptacle of virtue, You protect the women with 
compassion. 


| 
x 
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इति स्तुहि शारिके$द्य जगत्पतिमेनमेत्य | 
प्रसत्स्यति माधवः स समेष्यति सद्य एव || well 


46. O Sarika, you reach the side of the Lord of the Universe 
and praise Him like this. Madhava will certainly be 
pleased and He will soon come here. 


एहि सविधं कुरङ्गि! देहिजनमोहनाड्गि! | 
ब्रहि कुत आगतासि काहि तव वृत्तिरत्र || ४७।। 
47. O antelope! get near, one charming creature! Tell me, from 
where did you come and what is your errand? 
तृणजलमात्रवृत्ति वनतलमध्यसुप्ति | 
प्रणयिजनावियुक्ति मृगकुलमेव साधु ।। ४८।। 


48. The herd of deer is fortunate in that they subsist on grass 
and water, sleep in forest regions, never get separated from 
their consorts. 


अस्मादृश्यो दयितेन विस्मर्यन्ते विरहेषु | 
दुःखायन्ते दुरितेन दुष्काले सत्यचिरेण || ४९ ।। 


49. People like us forgotten by our lovers in separation and, as 
a result, we get worried for long when bad times are on. 


सुखायन्ते सुकृतेन सुजन्मानो यदि सन्ति | 
सुकालश्चेदुपयाति स कालो नो न उपैति ।। ५०।। 


50. Fortunate people get pleasure because of merit and for us, 
even if the time is so good, there won't be any pleasure. 
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न श्रुतं किं मृगशाब! विश्रुतं नो विपिनेषु | 
वैशसे यद्‌ दयितेन वञ्चिता हा वयमद्य || wd! 


O young antelope! Have you not heard this! It is well 
known in the forest that our beloved has foresaken us and 


we are deceived. 
रतिलीलासमये स रमणो नो रभसेन । 
अपराधेन विनापि विपिनोऽस्मिंस्त्यजति स्म || ५२।। 


During the course of the amourous sports that lover has 
left us in this forest immediately without any provocation 
and fault on our part. 

सारङ्ग! सारमवेहि दूरं गतेऽपि स॒ एव | 

मारं स्वचारमिवात्र सारम्भमादिशति स्म || ५३।। 
O antelope, realise the truth that despite the distance of 
His synonym, He has engaged Cupid, who is His spy to 
trouble us. 

अयं पुनः कलहाय दयां विना घटते च । 

शरोत्करैहृदयानि करोति नस्त्रुटितानि || ५४।। 


He on his part has prepared to trouble us without 
compassion. He is piercing our troubled heart with his 
sharp arrows. 

किं करवाम वयं तु किं कथयाम बतेह । 

कं शरणं च भजाम कं खलु देशमयाम || ५५।। 


What shall we do? What shall we say! Whom shall we 
approach for refuge! To which place we shall proceed. 


x 
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मुरहराच्युत! कृष्ण! वरद! नाथ! मुकुन्द! 
गरुडवाहन! देव! कुरु कृपामधुनैव ।। ५६।। 


56. Murahara, Acyuta, Krsna, Varada, Natha, Mukunda, 
Garudavahana, Deva, show mercy at once. 
योषाणामयि सुरेश! दोषाणां शतमपीह | 
क्षाम्य त्वं सकलमद्य काम्यत्वं दधदतीव || well 


57.O Lord of Gods, You pardon the hundred sins of the 
damsels, You give us the desired boons in plenty. 
वदन्तीरिति वनेषु वलन्तीरतिघनेषु । 
ब्रजस्त्रीरनु तदा स कृपावानजनि तत्र || ५८।। 


58. While the gopikas were speaking like this in forest thick 
with arbours and creepers, that merciful one first presented 
himself there with compassion. 

मन्दहासकलितेन चन्द्रविम्बलुलितेन | 
सान्द्रकान्तिसदनेन सुन्दरेण वदनेन || ५९ ।। 

59. Possessing a smiling moon-like face which shed immense 
beauty and charm. 

करुणामृतमयेन कमलायतपुटेन | 
भयमोचनपरेण नयनाञ्चलयुगेन | ६०।। 


60. Having the nectar of compassion, with long lotus eyes 
which are capable of removing the fear. 


ee 


नीलोपलमसृणेन लोलार्पितधुसृणेन | 
लक्ष्मीमणिभवनेन वक्षःस्थलफलकेन || ६१ ll 

61. Charming like blue gem, applied with saffron powder and 
possessing a chest in which the Goddess of prosperity has 
found her shelter. 
भुजड़गवरनिभेन भुवो$तिभरहरेण | 
वराभरणयुतेन कराम्बुरुहयुगेन || š? II 

62. Like the lord of serpents removing the weight of the earth, 
pressing rich ornaments and lotus hands. 
काञ्चनवसनलम्विकाञ्चिभिरतिशुभेन | 
शिञ्जितमणिघटेन मञ्जुलकटितटेन ६३ || 

63. With a gilt of gold over the yellow garments, the waist 
adorned with jewelled ornaments with single often. 
सुखकररुचिपूरनखमणिनिकरेण | | 
सरसिजमृदुलेन पादतलयुगलेन || ६४।। 

इत्यनुष्टुपूप्रस्तारे तृतीयः परिच्छेदः 


64. With a range of nails shedding lustre of gem and a pair 
of feet resembling lotus flower. 


(Thus the third Chapter of the Anustubh prastira comes to 
an end) 
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अथ चतुर्थः परिच्छेदः । Chapter - 4 


वंशीनाळीनादामृतधारानन्दल्लोकेन च | 
आविर्भूतो रुपेण स गोविन्दो$सौ मोदेन च ।। १ ।। 


. Govinda appeared Himself sounding a flute made of 


bamboo, the melody of which was pleasing to all, and He 
appeared to be in great pleasure. 


कृपोत्फुल्लं नेत्राञ्चलकृताश्लेषं तोषादथ | 
मुकुन्दं तं दृष्ट्वाखिलवधूलोकेनोदश्चसि |! २।। 


. Seeing that Mukunda, shedding compassion and embraced 


by the corners of His eyes with pleasure all the lovely 
women felt relieved. 


उल्ललब्धम्मिल्लाञ्चितमल्लिकामालासंहति | 
वल्लवीवृन्दं तन्निजवल्लभं प्राप्यावन्दत || 311 


. The group of women seeing the Lord whose hair is tied 


with a jasmine garland coming near, worshipped Him. 


जगदे देवेनापि च जगदेकालम्बे मयि | 
कुपिताः किं यूयं बत कुहनाकर्मालम्बिनि || wll 


. It was spoken by the God that "when I am there as the 


only resource to the world in general, why are you angry 
when somebody does some mischief due to illusion?" 
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दूर्वारगर्वाविष्कृति दुर्बोधनिर्बाधादिह | 
युष्माकमन्तः किञ्चन मालिन्यमत्राजायत || ५ || 


, In your mind, there arose some kind of wrong perception 
which causes indomitable pride due to ignorant 
understandings. 


तदेतदाहर्तु खलु तदा तिरोभूतोऽस्मि हि | 
तथा न राधाजुम्भत ततो ह्यनैषं तामपि || ६।। 
. It is to remove that ignorance that I chose to conceal 
Myself; but Radha did not feel such illusion and, hence, 
I took her with Me. 

सापि च दृप्ता किञ्चन संवह कण्ठे मामिति | 

यदूबत तत्रावोचत तत्‌ पुनरेषाप्यौज्झ्यत || wil 
. She, too, became haughty and wanted to hang on to My 
neck and, hence, she too was rejected by Me. 
विगतदोषाः सम्प्रति पशुपयोषा:! क्रीडत | 

सुखमशेषं विन्दत सुचिरमेवं नन्दत ।। cll 
. Now you, gopikas, you have been purified by the removal 
of your sins. So you amuse yourself. Enjoy fullest 
happiness and play for long. 

श्रुत्वा तस्य वाणीमिति मुक्त्वा शोकदैन्यानि च | 

युक्तास्तेन गोप्योऽप्यनुरक्ताः केलिमारप्सत || ९ ।। 


: Thus, having listened to His words, the gopikas forgot their 
misery and joining His company, began to flirt. 
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नदन्ति क्वचित्‌ काश्चन वदन्ति क्वचित्‌ काश्चन | 
वसन्ति क्वचित्‌ काश्चन हसन्ति क्वचित्‌ कास्चन || १०।। 
10. Some feel happy, some speak with joy, some remain in 
a place, some laugh. 
गीयते कयाचिन्मधु पीयते कयाचित्‌ खलु । 
तुष्यते कयाचित्‌ बहु रुष्यते कयाचित्‌ किल || ११।। 


11, Sometimes they sing, sometimes they drink wine, 
sometimes they feel happy, and, at times, they feel angry 
with others. 


तदिदं मनोमोहनचरितं हरेः सम्प्रति | 
अवलोकितुं चेतसि कुतुकं न किं वो बत ।। १२।। 


12. This wonderful act of Hari which is heart-warming could 
be enjoyed by seeing them. Don't you have interest in this? 


इत्यादि तदा नारदवाक्यानि समाकर्ण्य च | 
सत्राशनसङ्घा अपि तत्राययुराशूपरि ।। १३।। 

13. Thus, listening to the words of Narada, Gods in plenty 
came out to see the same remaining above in the sky. 


सचारणसिद्धाअपि सकिन्नरयक्षा अपि | 
सतापससाध्या अपि समाययुरेते दिवि || १४।। 


14.In the sky, there came the groups of Caranas, Sidhas, 
Kinnaras, Yaksas, Sages and Sadhyas (to watch the play). 
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नारदमुनीन्द्रः स च पर्वतमुनीन्द्रोऽपि च | 
तुम्बुरुवसिष्ठौ भृगुकाश्यप पुलस्त्या अपि || १५।। 

15. Also sage Narada, sage Parvata, Tumburu, VasSistha, 

Bhrgu, KaSyapa and Pulastya (came to watch the plays). 
कलकलगुञ्जत्पदकटकविभूषा दिवि | 
सुरवरयोषा अपि नटनमथाकुर्वत || १६।। 

16. The celestial damsels too came there with dancing steps, 

producing jingling sounds of their anklets and bracelets. 
वादंवादं मुदा मृदु वाद्यं Aled तदा खलु | 
गायं गायं बताकृत तृत्तं नारीकुलं बहु || १७।। 

17. There started gentle sound of drums to the tune of music 
which was sung and the group of dancing girls began to 
dance. 

जय श्रीमन्‌ ! जनार्दन! जगन्नाथ! प्रसीद च । 
इति स्तुत्वा हरिं सुरततिर्व्याप्ता तदोपरि 1| १८।। 


18.0, Sriman, be victorious! O, Janardana, O, Jagannatha, be 
pleased. Praising Hari in these lines, the Gods remaining 
above, enjoyed themselves. 


वासुदेवो मनोहररासलीलारतोऽजनि । 
भासमानो मिलन्मृदुहासशोभी व्यरोचत || १९।। 


19. Vasudeva became engaged in the Rasa dance and shone 
with his smile, radiating brilliance. 
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प्रतिगोपि व्यदृश्यत रतिशाली सुरैरथ । 
. अतिमायो वनेषु च स तु पूर्णो व्यलोक्यत ।। Qo l! 
2 0. With each damsel He was seen by the Gods. He was of 
= great illusory nature and, hence, He appeared all over the 
- forest region. 


वृक्षा लतास्तृणानि च वृन्दावने मृगा अपि | 
गोवर्धनादयो-पि च गोविन्दतामधुः किल ।। sell 


21.It seemed that trees, creepers, shrubs, animals and even 
Govardhana hill seemed to be pervaded by Govinda. 
सकोपया कयाचन सलज्जया कयाचन । 
समोदया कयाचन सरोदया कयाचन ।। २२।। 
22. Some became angry, some felt ashamed, some felt happy 
and some began to weep. 
आसितया कयाचन हासितया कयाचन । 
स्वापितया कयाचन गोपितया कयाचन || २३।। 
23. Some sat down, some laughed, some slept and some 
remained concealed. 
सह वसन्नदृश्यत सह चरन्नदृश्यत | 
सह हसन्नदृश्यत बहुप्रियः स तत्र हि ।। २४।। 


24. Some were seen living with Him, some were seen moving 
with Him, some were seen laughing with Him; thus, He 
was endeared by one and all. 


— खलु | 
प्रीतेनाखिलचेतननाथेनालमरम्यत || 291i 


25. The Lord of all sentient beings started to engage himself 
with ladies in different sports to the enjoyment of all. 


कुचालिड्गनचुम्बनकचामर्दमुखानि च | 
नखालेखनमोहनसुखालापशतानि च || २६।। 


26. Embracing of breasts, kissing of lips, pressing of hair, 
putting of nailmarks, consummation of pleasure and sweet 
conversation ensued. 


नीवीमोचनसाहसभावितातिरसानि च | 
तानि तानि विनोदनताण्डवानि स चाकृत ।। २७।। 

27. Untying of the lion knot, hard embraces and similar 
varieties of amorous activities took place. 
मुरलीमृदुवादनतरलीकृतचेतसि । 
तरुणीजनसंसदि हरिणा समराज्यत ।। २८।। 

28. Hari enjoyed the company of women infatuated by the 
melodies of the flute. 
कामाकुलितमानसरामाजनमनोहृति | 
दामोदर इदं जगदामोदत तदा खलु || २९।। 


29. Damodara, thus, pleased the world by attracting the minds 
of women in love. 


O 


अमन्दसुखसन्तति समग्रशुभसङ्गति । 
समस्तविभवावलि जगत्रयमराजत || ३०।। 


0. All the three worlds felt pleasure with excessive joy, full 
auspiciousness and with all resources. 
. किन्नरमुनिचारणपन्नगविबुधा अथ | 
तुष्टुवुरखिला अपि तुष्टमतिममुं दिवि |! ३१।। 


31. Located in the sky all those Kinnaras, Sages, Caranas, 
Pannagas and Gods became pleased and praised Him. 
जय जय जनार्दन ! जय जय जगन्मय! । 
जय जय जनाश्रय! जय जय हरे! जय ।। ३२।। 


32. 0, Janardana, be victorious! O, Jaganmaya be victorious, 
O, Refuge of People be victorious, O, Hari, be victorious. 


लोकानां नाथे भवति लोले लीलायां भवति । 
सर्वो-यं लोको भवति सानन्दो गोपीभवति ।। ३३।। 


33. When the Lord of the Universe is engaged in amusement, 
all beings of the world are happy and assume the state 
of the gopis and gopikas. 

हयग्रीवाख्ये द्विषति निगूढं वेदान्‌ हरति | 
महामत्स्यो-भूः सपदि महात्मन्‌! विष्णो! त्वमपि | ३४।। 


34. 0, Visnu, when Hayagriva stole the vedas secretly, You 
assumed the form of a great whale. 


= मग्नं पयसि मायया ud त्वमसि | 
कामठं रूपं झटिति भेजिवान्‌ पूर्वे वरद! || ३५।। 


35. When the Mandara mountain plunged into the ocean, You 
assumed the form of a huge tortoise to lift up the same 
पृथिवीचोरं कमपि दनुजं हन्तुं तदनु | 
पृथुवाराहं न किमु धृतवान्‌ रूपं त्वमयि | ३६।। 


36. Then in order to kill a demon who stole the earth, You 
assumed the form of the great bear. | 


| 
दैत्यो हिरण्यो जगति योऽभूद्‌ दुरात्मा तमथ | | 
हन्तुं नृसिंहत्वमपि हन्त त्वयाधारि किल ।। ३७।। 


37. When the evil demon Hiranya appeared on the earth, You 
assumed the incarnation of Narasimha to kill him. 
जगत्रयं सर्वमपि पदत्रयेणैव खलु । 
हृतं त्वया माणवकवपुर्भृता मारमण! ।। ३८।। 


38. O, husband of Laksmi, You assumed the form of a young 
Brahmin — Brahmacarin Vamana to measure the three 
worlds with three footsteps. 


भार्गवरामस्त्वमथ भूमिभुजां वंशमपि | 
धोरकुठारार्चिषि न किं हुतवानप्रतिम ! ।। ३९।। 


39. O, Lord of unmatched courage, You became Bhargavarama 
to destroy the race of kings with Your terrible battle axe. 


e o o सीताहृदयकमलभानुस्त्वमपि | 
दशमुखं तं समिति निहतवान्‌ किं न किल ।।४०।। 


10. Thereafter, You became the sun of the lotus of the heart 
- ofSitü and in a battle You destroyed DaSamukha (Ravana). 
तालाङ्कोऽधुना त्वमसि नीलाडकाम्बरो जगति | 
हालां कामिनीरपि च लीलां कारयन्‌ भजसि || ४१।। 


11. Talanka- Balarama having a flag staff of the shape of a 
Palmyra tree has now become one with a blue garment 
and He enjoys the company of women consuming the elixir 
of wine, 

यशोदात्मजस्त्वमसि यशोभाजनं किमपि । 
सुशोभानिधे ! कमलविशालाक्ष ! हे सुभग ! || wail 


42. You are the son of Yašoda and form the receptacle of 
१8६8३ (fame) O, God of great buster, one possessing long 
lotus-like eye, and having charming body. 

खड्गपाणिना तुरगपृष्ठवासिना वरद्‌ ! 
कल्किना त्वया जगति सम्भविष्यते सपदि || ४३।। 

43. With the forms of Kalki holding a sword in hand and riding 

a horse, You will soon appear in the world for its protection. 
अवतारजातमिह भवता कृतं हि किल । 
भवतापिनां जगति भविता हिताय खलु ।। ४४।। 


44. Thus, You have assumed several incarnations. This is to 
remove the misery of the world and for its well-being. 


[o 9] 


N 


=== विधुरलोकाधिहते भवतु | 
नाथाय नमो विमतमाथाय च ते सुमुख ! || ४५।। 


. O, Master of the world, the one bent on removing 
misery of the people, salutations to You! O, charming f: 
Lord, salutations to You for smashing the enemies. 


इति स्तुतचारुगुणनिधिस्त्रिदशैः स खलु | 
वधूनिकरेण सह मधोर्दमितारमत || ४६ || 


. Thus, He was praised by the Gods narrating His many 
qualities and He began to enjoy amorous sports with the 
group of women. He is verily the subduer of the demon, 
Madhu. 


मञ्जुतरकेलिरसरञ्जितवधूवितति | 
गुञ्जदलिनीसरसकुञ्जतलवासरति || ४७।। 


. The pleasant amorous sports were initiated in arbour where 
the bees were humming with joy and the damsels were 
pleased by the proceedings. 


कलमृदुवेणुरवपुलकितसर्वतनु | 
गलरवदूरजितकलगलगीततति || well 


. The limbs of the ladies were horripillated by the gentle 
melodies of the flute to the tune of which songs were sung. 


रासक्रीडासुखमिति मासान्‌ रम्यान्‌ कतिचन। 
गोपीजालैः सह किल गोविन्दोऽसावतनुत || ४९ l! 


. Thus, the pleasure due to the Rasa dances lasted for a few 
months and Govinda along with gopikas enjoyed the same. 


— निशि शुभाकारो हरिरपि | 
कदाचित्‌ ता अवदत मुदा गोपीरिति किल ।। ५० ।। 


50. When the night passed and the dawn arrived, Hari of 
charming form, shone with the gopis of the locality. 


यामिनीयं विरमति यात यूयं द्रुतमिह | 
कामितानां शतमपि साधितं यत्‌ स्वयमपि ।। ५१ ।। 


51. This night is coming to an end you may quickly go, you 
have satisfied a hundred desires yourself. 


मिहिरोऽसावुदयति स हि किञ्चित्‌ प्रतपति | 
तिमिरौघं तिरयति हिमबाधा शमयति || ५२।। 


52. Here the sun comes up and he sheds some hot rays, the 
darkness slowly fades and the dew drops are being 
subdued. 


अम्भोजिनीं करचयसम्भावितां मृदु मृदु । 
फुल्लाननां कलयति सल्लीलया विट इव || wall 


53. The lotus lake with blossoming lotuses appears like a 
damsel, whose face frudled by a paramour. 


सकुङ्कुमैरिव निजकरोत्करैर्दिशि दिशि | 
विलेपनं रचयति विलासवानयमपि ।। ५४।। 


54. He—the rising sun, seems to spread red rays around like 
a lover anointing the saffron powder with His gentle hands. 
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चक्रवधूकुलमपि शक्रहरिन्मुखमनु | 
दत्तविलोचनमथ चित्तमुदं प्रभजति ।। ५५।। 


55. The group of female cakravaka look up towards the region 
of Sakra (Indra) which is the eastern horizon, and enjoy 
mental pleasure. 


विघटितं तदपि हि सुघटितं समजनि | 
सकलकोकयुगलनिकरमाकलयत || ५६।। 
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56. Whatever is separated is made united and, thus, the group | 
of Koka birds sought with pleasure. | 


भुङ्गणां विततिरपि झङ्का रैर्मुखरयति | 
सर्वाशावलयमिह सम्प्रीता विचरति च || ५७।। 


57. The flocks of bees humming the droning sound all over 
the region, move about being pleased. 


विनिद्रः करिकलभसमूहो विपिनभुवि । 
समुत्तिष्ठति सपदि समुद्‌भ्राम्यति च दिशि || ५८।। 
58. The young elephants of the forest wake up from sleep and 
move about the forest region in different locations. 
आकुलं पतिभिरथ गोकुलं प्रति सरत । 
शोभनं दिनमपि च शोभनं ननु भवतु || ५९।। 


59. You girls go back to the cowherd village, where your 


husbands are eagerly waiting for you and let the fine day 
be joyful. 


w 
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इति ताः पशुपकुलतरुणीरवददथ | 
आगमन्निजमपि च भगवान्‌ भवनमपि ।। ६०।। 

60. He, then, told the gopikas and the God Himself proceeded 
to His own dwelling. 
लीलारमितपशुपबालाविततिरपि च । 
कृष्णोऽनिशमपि खलु पुष्णातु व इह भुवि ।। ६१।। 

61. May the group of cowherds whom Krsna pleased with His 
sports of love shed prosperity in this world. 
इदं सकलमनुजमुदं प्रविरचयतु | 
यथासुखमिह हरिकथामृतमनवधि IL ६२।। 

62. This nectar of the story of Hari provides unending 
happiness to all human beings and sustain them. 
मङ्गलमनिशमपि भङ्गविरहितमिह । 
सङ्कलयतु मम तु सम्प्रति हरिरवतु।। ६३।। 

63. Let there be auspiciousness without break and may that 
happen to me also and Hari be the refuge for me. 
हरिपदसरसिजयुगमनुदिनमपि । 
मम हृदि निवसतु शममपि जनयतु || ६४।। 

इत्यनुष्टुपूप्रस्तारे चतुर्थः परिच्छेदः 


64. Let every day the lotus feet of Hari be located in my heart 
and provided peace and happiness. 


(Thus the fourth Pariccheda comes to an end) 
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seran: 


अथ कामपि 
अन्यासङ्गा 
अमन्दसुख 
अम्भोजिनीं 
अये पुनः 
अवतारजात 
अशरणजन 
अशोकवृक्ष 
अस्मादृश्यो 
अहर्निशं 
अहो कठिन 
अहो तव 
अहो नु खलु 
अहं चापि 
अहं विष्णो 
आकर्ण्य वेणो 
आकुलं पति 
आगच्छत 
आशापाश 
आसितया 
इति ताः पशुप 


शलोकानुक्रमणिका 


परिच्छेदः 


श्लोक क्रम: 


28 
33 
30 
23 
54 
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इति श्रुत्वा 
इति स्तुत्वा 
इति स्तुहि 
इत्थं सर्वा 
इत्यादि 
इत्येष 

इत्येवं afer 
इदं सकलं 
इन्दुकुन्द 
उचितं ते 
उन्नतयो 
उरःश्रीकौस्तुभ 
उल्ललद 

एवं ब्रूया 

कं देशं प्राप्य 
कङ्कण 

कथं त्वं 
कमललोचनो 
करुणाकर 
करुणामय 
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कामलील || 3 
कामसायकै | 11 
कामाकुलित 1४ 29 
कामातुर HI 29 
कालिन्दीतटे | 9 
किंकरवाम HI 55 
किन्नरमुनि IV 31 
किं मम | 15 
किं मे तनयेन | 13 
कुड्मल | 47 
कुण्ठेतर | 21 
कुचाभ्यां ते || 34 
कुचालिड्गन IV 25 
कुलस्त्री | 26 
कृतमाल II 12 
कृपोत्फुल्लं IV 2 
केसरतरो HI 15 
क्व प्रयातः |॥ 3 
क्रीडाशाली || 49 
खड्गपाणिना IV 43 
गीयते कया IV 11 
गोकुल वनिता | 37 
गोपवेषं | 3 


गोपस्त्रीणां T 1 
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_. गोपीजन HI 13 
_ चकोरज T 6 
चकोरि त्वं III 18 
चक्रवाक IV 55 
चटुलभृङ्गी T 8 
चज्चल H 15 
चन्द्रातपो T 5 
चारुरुकाण्ड | 53 
चेतोरुचितं | 45 
छलिता: T 60 
जगत्रयं IV 38 
जगदेक IV 4 
जयजय IV 32 
जयश्रीमन्‌ IV 18 
जरठोजटिल | 28 
जलधिजा l 56 
जीवो भवान | 37 
ज्ञातमेतत्‌ T 51 
तदनु जीता IV 40 
तदानीं ब्रज | 10 
तदिदं मनो IV 12 
तदेतदाहर्तु IV 6 
तत्र तरुणां | 17 


तरुणीभिः H 52 
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aa विरहेण T 48 
तवान्तिक Hl 14 
तादृशि | 63 
तालाङ्को IV 41 
तावकदासी | 39 
तिलकुसुम | 48 
तुङ्गपीन || 27 
तृणजल II 48 
त्यक्तजनक T 63 
त्रसदेणी | 20 
त्वच्चरितानि II 23 
दयासिन्धो T 50 
दुर्वारगवि IV 5 
दैत्यो हिरण्यो IV 37 
दैवतं खलु | 27 
नखाग्रलग्न | 22 
नदन्ति क्वचित्‌ IV 10 
नदीशैलान्‌ | 18 
नवघनश्याम II 8 
नश्रुतं किं | 51 
नाथ शौरे T 19 
नानाखेलन IV 25 
नानारति || 61 


नारदमुनीन्द्र IV 15 
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. नारायण Hl 45 
निकटगोवर्धन ।॥ 40 
नीलोपल Hl 61 
नीवीमोचन IV 27 
पञ्चशरबाण H 47 
पतिरेकस्त्वं | 36 
परिताप | 44 
पशुकुल Ill 66 
पश्येमान्‌ | 47 
पुष्पचाप T 11 
पृथिवीचोरं IV 36 
प्रकामरमणीय I 30 
प्रतिगोपि IV 20 
प्रभातायां IV 50 
प्रवालशयने T 30 
प्रसीद प्रभो II 42 
प्रसीद हे T 54 
बालमृगी ।॥ 39 
भर्तृणामथ | 25 
भवदर्थे Hl 36 
भवानखिल f 62 
भार्गवराम IV 39 
भास्वद्वंश | 1 


भिन्नभिन्न H 35 
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भुजङ्गवर HI 62 
भूड़गाणां IV 57 
मङ्गलमनिशं IV 63 
मञ्जुतर IV 47 
मणिमत्‌ | 52 
मनोज्ञं || 58 
मनो रमते 1 14 
मनो रासक्रीडा || 2 
मन्दरं मग्नं IV 35 
मन्दहास II 59 
मम मुखाद्‌ || 40 
मया सहायं I 38 
मयूर कलाप | 46 
मामक सौभाग्य || 39 
मा मा कुरुत | 29 
मायागोप HI 

मार्गयामो III 4 
मिथो विरोधान्‌ | 

मुखानां सखा I! 10 
मुगधेस्तैर्मुर | 57 
मुरमथनो | 16 
मुरलीमृदु IV 28 
मुरशासने || 44 


मुरहराच्युत H 56 
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मिहिरो$सा 
मोहवारिधि 
यमुनातटे 
यमुनातीरे 
यशोदात्मज 
यामिनी 
युवतिजन 
योषाणां 
रतिलोला 
रन्तुं मय सह 
रमापते 
रमायाःघन 
रात्रिरहो 
राधिका मदेन 
राधिकया 
राकाचन्द्र 
रामानुज 
राजक्रीडा 
रासक्रीडाविनोद 
लतामण्डप 
ललनाकेलि 
ललनाजन 
ललनासङ्ख्या 
लीलारमित 
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लीलावलित T 29 
लीलास्तवानु lI 21 
लोकाधिपते IV 45 
लोकानां नाथे IV 35 
लोचनगोचर | 55 
वदन्तीरिति IT 58 
वन्यमालया | 43 
वयं तु गोप्यो | 38 
वल्गुच्चलत्‌ IT 37 
वल्लभस्त्वं | 35 
वल्लभानां III 35 
वल्लवीजन III 27 
वादं वादं IV 17 
वापीकूप ||| 25 
वासुदेव 59 
वासुदेवो IV 19 
विगतदोषा IV 8 
निधटितं IV 56 
विचिन्वन्ति HI 10 
विनिद्रः करि IV 58 
विरह | 32 
विरहिणि IT 32 
विरुदलि T 32 


विलपन्त्यो TT 20 
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x वेणुशड्ख 
वृक्षा लता 
वृन्दावने 
ब्रजत भो 
बंशीनाद 
शरदिजपुष्प 
शशाङ्कांशु 
शिञ्जितमणि 
शिञ्चनप्रचल 
शिशिरवात 
शुकि त्वं 
श्रीपते 
श्रुत्वा तस्य 
सकुङकुमे 
सकोपया 
सचारण 
सज्जन 
सञ्चरन्ति 
सफलता 
सरसिज 
सर्वाण्येव 
सर्वासामहो 
समस्तान्तरात्म 
सम्मार्ग 
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सहवसन्‌ IV 24 
सापि च IV 7 
सारङ्ग HI 53 
. 


सुखकरुचि III 64 
सुखायन्ते III 50 
सुन्दररमणीय II 31 
सुरलोक III 44 
स्मरातिसुन्दर T 22 
स्मरो.....पि T 14 
स्वकुलतो | 8 
स्वागतं वो | 19 
स्वपितु स्वयं | 12 
हयग्रीवाख्ये IV 34 
हरिपद IV 64 
हरे मा मा | 34 


हा हा क्व गतो T 48 
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